& YAMAHA

DIGITAL PIANO

P-115

B

=z o
=N Bal

m (72} (9] (7] v - m
= r ol < r

<

5

-
=)

English
Cesky

Francgais

Slovencéina

Magyar

v v

Slovenscina

Bbnrapcku

Owner’s Manual

Mode d'emploi
©
Manual de instrucciones ®
. . ' £
Bedienungsanleitung S

Manual do Proprietario

-~

Manuale di istruzioni

Gebruikershandleiding

Latviski

Podrecznik uzytkownika
PykoBoacTBO nonb3oBaTens
Brugervejledning

Bruksanvisning

Lietuviy k.

Uzivatelska prirucka
Pouzivatel'ska prirucka
Hasznalati atmutaté

eesti keel

Navodila za uporabo
PbKkoBOACTBO Ha noTpebuTens

Manualul proprietarului

Hrvatski

Lietotaja rokasgramata
Vartotojo vadovas
Kasutusjuhend

Tiirkge

Korisnic€ki priru€nik
Kullanici el kitabi



¥ 14N

/Ayuesrem/wooeyeweA-adoing//:dyy

ueadoing olwouod] nijeds 13335,
" BI)SEOABBUWIND BJE] UIP BUBWEA 19]uBjuaZaIdal [noJiq 11BI0BJUOD NES (nJjsou [n-ayis ad |igiuodsip a)sa |iqewudul [n sof lew
ap esalpe g| [n-a)l ‘effon|g 1§ ,33S-Ued aijueseb ap |nioinIBsS IS eyeweA snpoid 1saoe pul

ud ejeyerep newsojul njusd

ejuepodwi aiesynjoN

euBwWOJ BQUI eljoA|q 1§ ,33S ulp njuallo niuad aijueseb aidsap njewsoyu
og19Hed1o0du 0MO8hUINOHONM oXouaLodes i )43 , "eHedLd elemesd 98 eyeWweA BH 910 BUHLUBLMaeLoTadU
0 alaxdasd 90 UM ‘(Lenau ee Led BAM LMeD 99k BUMEH BH) LYed QoA ALOI-ou BUHOKOOOU 8181890U MUK sudenuesm u L3

BH BHOE BleyonsuodasHel 8 aHeaxALrDQo OLOHHOMTHEdEL 1 ByeweA BH LiATodu neol ee elsunHedes ee sunewdodHn eHgodifou eg
sudenuagm U LI 9 ULHINULM BE BL 1 BE BUN HY : 009D OHXeg

ymes miodeluag

Joysoud pystepodsob pisdoiag :d93 , "IAezip 10As A exiuAeispald

eBaulyeweA eu 8)uIqo as Ije ‘(njsaw wau)a|ds waseu eu ofjoa eu af exajojep elljsijeu) fepods ouspaneu af i ‘ojsaw ouya|ds
21198100 ‘I0IAG Ul DT WaU}0[ed A NsiAIes wiaysfioueleb Js) nyjepz! waulyeweA wa) o sfioewiojul sgfeuqoipod ez

AS Ul .d93 A 92dny ez Ifisueseb o afioewoyu S9AQO ouquidwod

BUIQSUSAO|S

Joysaud Assiepodsoy Aysdoing :dH3T , aullesy [ofoas oa eyeweA nsougojods
noadnjsez eu a})eiqo es ogaje (e[} eu Jogns 119jzodsip 3 af ayuess [orogem [egeu eu) aisziu [euapaan axuels [6Aogam eu ajapleu
mjsieRleAg e ,dHI A esinies wougueleb e eyeweA nsougojods po npjnpoid ojyo} es 8onfesk) exniez o eBWIOl dUGOIPOd

E nysieigfeAg e ,dH3 A Aojluzeyez aid ayniez o aidewliou] :djuduiozodn 9)izajoq
9APJa dulwouoye sodoing — 333,

‘leljes oAes dqgAnoisie eyeweA” | sayydialy eque (se|iey seuijuipsneds eiA afoulejons) nsaipe niApoinu neljoy afoulelans
hsnw eyy/juepisde ‘sfofeoleng Ji ,333 elosia kinizeud duiuyos) of Ji epnpoid eyeweA” Is eide soloewiojul SoWess! eyl 1of
aloflieatang 11,333 swefoxud sofjueseh |9p efioeuniopul (o1sawaq

eqey hianjar

euoz seyiwouoy3 sedouslg ;733 , ‘nqiosiuelsied eyewe A osolodjeyde
nsiea nsnf Je sanaiuizes lea (s|ie} swefeynip swefeald JI dujBIA BPjaWI)) ISSIpe SaUlBIA E¥awi} o}ipeiou dewsaz jalfopewde
‘nzpn| ‘edl9Ag un ,z33 nuesodjexde sefjueleb e ey ‘npnpoid eyeweA os Jed nfivewiojul seljuesel nyozijeiop njwales (e

E 9919Ag UN 733 wanualpy efloew.ojur sefjueseb :swnlodized sbueag

eyewe, 1uooiBal a19] 8B6npigod [0A (jiey Aeypuld [eAepeES Uo [iples i |
‘Blyoy esnpuiuaaue.es 1s)eAg ef euuosndsnpuelepy edooin3 nBos Buiu imueleb 8j0o) eyeWEA 9|9 Syasiwees aqes) ewsasde]

E ajapnually 1syaAg ef ,(diNg) euuosndsnpuefely edooing aAeajiijueles :snyJeW auln|o

Bosig] 16esepzes ledoing 1193 , |eABPO.I 119]9SIAdDY BUBWEA OPOYNW Ueqebezsio ze eqyejosodey
ualdg| Bipad ABen ‘(jeje} si )ifey oyeyjejwoAu uskjaygem e) uswio Iqgele ze Jojunkjaygam [9) 9ssalay uagalejuna) sejeyeblozs
|eouelef gpalioyy eioleAg s 81-,19F Ze jJulelen MOIOBWIOJUI-BIOUBIED S9}9|ZS9l QZOMJEUOA BI4QWLS) BUBWEA USRIl Y

E BIRWEZS YOIBSEA O]9 UBGOleAS S9 U9)eINIe) 19T Ze ) -elouelen : ABy sojuo4
Jojsoud Aysjepodsoy Aysdoing :SHT , “IWSZ 9AS SA BYBWEA

Awuy Juadnolsez eu Jjelqo 819znw 8s ogau (yoesuelis yoArogam yoigeu eu Audnisop af nysiy ¥ Jognos) asaipe 9A0qam SuapaAn
9ZJU BU 9)2UZ3[RU NYSIEOAAG OA B ,SHI WIS A NSIAISS WJUQNIBZ B BYBWEA NHNPOId OJWIO} O S0BWIOJUI JURNIEZ SUCOIPOd
Aysen nys1edfAg oA e ,SH3 A Ajluzeyez oid adewlojul UPNIBZ HJUSWBUZO §HZAINQ

Azosepodsog JezsqQ pisfedoing — 903F , nless) wioms m eyeweA Awlly wamisiaioimespazid z 3is 9emopejuoys gnj
(femoyaulayul aluosns fezseu eu 3is alnpleuz nynipAm op Amojob yiid) Bmojeulajul duoss feziuod Buezessm 9izpaimpo Azejeu ‘lueofemzs
,903 wAreo m obaulkouelemb nsivuss | eyewe Awdy npnpoid obay yoAulkouesemb moxuniem jews) eu [00dim 3is gaizpaimop Aqy

E 1eslemzs 1,903 M adklnzeimoqo aufAouesemB puniepy :auzepy
anjesno|e) uedoouny 113,

‘ueelejsnpa-eyewe A uaasi|eyied epiajyh eepo soAw ajIoA (‘awwe||o}snAIS 1A} ojsopaly ) In1) "e}sas)
-JI0SON}aU BISEAS|O E|[E S)jEeS Jopal) JasIBIYONSIANSYA JeAsysoy BINNYE) UISHOAS Bl usanje-yy1J YOS Ua)jon)-eyBWEA UBWE]

E a||ieyyeise uisyaAg ef ,(y13) usanjesnole} uedooing jopapnnye] :snyowj|i eaye|

apelwQ aysiwouoyg aysieedoing 19Q :0@3 . *10q 8 JOAY ‘pue| 18P | Jojuoysuone)uasaeldal sjeuoneu seyewe
a]{e)UOY e Pan Jo||o (Palsqem Sa.0A Bd ‘SALYSPN UBY WOS ‘|l U Sapuly Jap) Jojuapau Joaibue Jo Jop ‘paisqem jap abasaeq je pan
(ziemyos 6o) ,0@3 4o} Bulupiosoiniasiueleb sajjee) usp Bo pnpoid-eyewe A spap wo JabujusAdonueseb apaisfjelap apul uey aq
zIamyog 6o ,0@3 | 1apuny |13 1aBulushjdonueles :Bulushido Bnbip

Jopelwosplaglewes aysiwouoye aysiadoins joJ :Sg3, 10q
Np J9p J9pue] | }2I0JUON-BYBWE A 9]{BJUOY S]3EJUOY J9]|0 (Jopisiau aieA Bd sauuly UOISISAS)IIYSIN) J0JUSPaU UasSaIpellau 9)@saq
B PaA usjua sej uey s)yeAg Bo Jepeiwo-g@g ooy Joj aoinesiueseb 6o jepinpoid-eyewe A a)39p wo uofsewlojuiueleb uafielog
s)aAg Bo ,s@3 | Jepuny 4o} uolsewojulijueles peusaw BIYIA

JopeIwWos}eglewes eysiwouoy3 exysiedoing :$33 , "puel BIp
1 Juejuasaldal B|[9101j0 SEUBWBA BPEIUOY Joj|o (Uasie|dqgam ed suul |1} BIIUBASHINSIN US) SSBIPPEGUOM SPUSEISUBPSU BYQSaq
usbuiue Np uey ZIBMUDS U0 ,JopeIWo-S33 ey | solIeshueied jwes pnpoldeyewe A BUUSP WO UOKEWIOMUI peldfjejep Jo4
Z19MYDS Y20 ,}apeiwo-gIJ | Japuny| 10) UOHBWIOUIIJUBIES)

B)SUAAS

Sodmy SosiriorodIQ SodpLmdnT :XOT , "S00 pdmX ULo eyewEA SUL DI3LMOOJLLILAD AULO 3139ANQGN3LLD
U (Sor pQiyzoorol AluLo UriozgoiQ Az uddor Uriominiyg) oQiyzoorolr mipiodou AlL 3131d3doin3 ‘ou3gy3 AUL 10% XO3J
nol 53dmX Sit 53yo 30 SuoUnAA3 lrhnyps AUL 03 eyeweA SuL Aglodi Apdout o1 3r pxiL3Xo SuolnAAs S3dododuyLL Si3d3rioLLsy bi |

pMIALYYT n1L3gy3 10X , X0 A0LO 531pY3L SnoL DIA SuolnAAs 531dododlyy] :Lomizilo Uxiaorduz

elodoing eolwQuoog ealy 133y , Sled nas ou eyeweA ep oed
-BJuasaidal ap OLIO)IOSS O WO 0}BJUOD WS BJUS NO (8)IS 0SSOU OU [aAjUOdSIp Bise oessaldwi esed oAlinb.e o) Jinbas e a)is 0 a)ISIA
‘edIng eu o 33V eu ejueseb ap 051A18S 0 81GOS B eyeWeA Ep 0Jnpoid 9)se 81qos epeziouswiod OBSELLIOJI BWN J8)GO Bled

sanbnyog e3ing ep o 33V ep sejual|d esed senueseb se aiqos sagdewoyul :ajuepioduwl OSIAY

eadoin3 BolWOoU0O] Baly (Y33 , "BYBWEA B||9p 9|ed0] ezuejussaiddel Ip ooin,|
aJsepeju0d ainddo (ajiqedwe)s ojewloy ul oy |1 djiqiuodsip @) oyinbas Ip oyenodl 0zzuipul,|je gaAA O)IS || 94} NSU0D d)8j0d 'BI9ZZING
ul @ ,y33 Iseed I1au eizuelseb ul ezuajsisse,| @ eyeweA opopoid o)sanb e eanejas eizueleB e|ns ajelBepap luoIZewloul Jad
BJI9ZZIAS Ul 3 I T,||9U 13uapisal RUalfD | Jad e1zueleb e|ns juoizeuwoyul :ajueliodw OSIAAY

oadoin3 o0olwouoog ooedsy ;333 , ‘sled ns us eyeweA ap djuejussaldal |9 U0D 0}OBIUOD
us asebuod o (gam onis oJisenu us ajqiuodsip ejss Jiwudwi elred oAlydIe [ap uolsiaA e]) ofeqe sew aAnjoul 8s anb gem uQlooalIp
e| a)IsIA ‘ezIng A ,333 euoz e| us ejueseb ap spodos |8 21qos A eyewe, 0jonpold 9)s8 9100S EPE||E}Op UQIDBWLIOJUI BUN Bled
ezing A ,333 |9p Sajual|d so| eled ejueseb e| a1qos ugloewWIO}UI :3juelIodW] OSIAY

a)wIny ayos|wouodT asadoing 133 , ‘PUB| MN Ul BUEWEA UBA
Buibipioomuabapian ap 1ow do J9.jU0D N JWBaU JO (B)sgam 8zuo do puelsaq JEegyNIpJe Usd PUIA N) 8)iSqam apUEE)SIaPUO ap Jeeu
n jeeb ‘puepesymz us 433 Op |98y Ul doIAIesalUeRIED Bp UB Jonpoid-ByeWe A Jp JOAO SlewLIojuI-onuBIeD apiaa)|ielepab JooA
PUBLISS)IMZ UD 3T 9P Ul usjuepy JOOA aljeuLIojul-aiueses) :Buljapapaw ayfubuejag

spueapaN

uaadoin3 anbiwouoo] aoeds] : 333 , ‘9ouspIsal ap sAed a1j0A suep BUBWEA JUSWS}O8IIP Z8)OBJUOD NO (qapn

a)is a1j0u Jns ajqiuodsip }sa a|gewLdwl JBIYOl 8]) SNOSSOP-I0 ISSAIPE,| B GIAA SIS 1J0U ZaYNSU0D ‘8ssINg Us,nb Isute 333,| ap
a|qwasua,| suep ajgesljdde aiueieb ap 9o1AI18s 9] InS }8 eYEWEA JINpoid 9 Bp anueled e|ins sag||ie}op snid SuonewWoul SBp INO0d
E 9sSING €| 3@ 333,] @p Sual|d s3] unod apuesed ap suonew.ojul :djuepodw) anbieway
wnelsyeyospip) Jayosiedoing :yAT, "GaLUMaA-BUBWE A USBIpUE)SNZ pue Jy| Jnj Usp U YoIS 9IS Uspuam

19po ‘(8)19Sga) Ja1asun Jne yone yolis 1apulaq uoisia/ abiyepionip aule) essaipejsulsiul suagababue pusbio) aip Jopamjus ayiq aIS
uayoNsaq ‘edIAIesaNURIRS) J9ZIBMUYOS pun -, HAT-UB USP Jaqn SIMOS ‘BYBWEA UOA PNPOI S8SaIP Jaqn UOIEBWIOJU|-SljUBIES) 818yeu In4
ZIaMYDS Jap pun YT J9p Ul uspuny Inj uoljewiojuj-aijueles :sIPMuUlH 19613yoIp

Baly 9lwouoo] ueadoing iy33 , ‘Anunod
INOA 1o} 991J0 BAlejUSSaIdal BUBLIBA SU) JOBJUOD JO (8)ISGAM JNO Je B|qe|ieA. S| a|lj 9|qejulid) MOJeq SSaIppe a)ISGam By} JISIA
Jayye aseald ‘eolnes Ajueuem puelszZIMS pue ,y3T-ued pue ‘jonpoid eyeweA siy} JNoge uoljewojul asjuelent pajielap 104
PUBISZ)MS pUE Y3 Ul SISWOJSNI 1O} UOKEULIOJU| 93juelens) :921joN juepiodu]

puepazums pue (yaa)
eady Jdlwouod3 CNQQOLSW ul s42uWojisnd 10}

uoljewiojuj aajuesens) :921j0N jueriodwi]

P-115 Owner’s Manual

2



OBSERVERA!

Apparaten kopplas inte ur vaxelstromskallan (natet) sa lange
som den ar ansluten till vagguttaget, &ven om sjalva apparaten
har stangts av.

ADVARSEL: Netspzendingen til dette apparat er IKKE
afbrudt, salaenge netledningen sidder i en stikkontakt, som er
teendt — ogsa selvom der er slukket pa apparatets afbryder.

VAROITUS: Laitteen toisiopiiriin kytketty kayttokytkin ei irroita
koko laitetta verkosta.

(standby)
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Homep mogenu, cepuiiHbIn HOMep U3genust U 3aBoackue
XapaKTepUCTUKW NpuUBeeHbl Ha Tabrnmuke ¢ Ha3BaHWeMm
N3Aenus, pacnonoXeHHON Ha HUXKHEN NaHenu yCTponcTea,
WY psAaoM ¢ Tabnmukon. 3anuwmnte cepuiiHbIi Homep

B PACMOSIOXKEHHOM HUXe Mone U coxpaHuTe faHHoe
PYKOBOACTBO Kak NOATBEPXAEHWUE NOKYMKMW; 3TO MOMOXET
naeHTUUUMPOBaTL NPUHAANEXHOCTbL YCTPONCTBA

B Cnyyae Kpaxu.

Homep mogenu.

CepuiiHbIf HOMeEP.

(bottom_ru_01)

4 P-115 PykoBoacTso nons3osatens



NMPABWIA TEXHUKU BE3SOIMACHOCTU

BHUMATEJIbHO NMPOYTUTE, NMPEXAE YEM NPUCTYIATbD K 3KCNNYATALUU

XpaHuTe 3TO pyKOBOACTBO B HaAEXHOM M Y0OHOM MecTe, UToObl MOXXHO 6bl10 06palLaTbCA K HeMy
B [laNibHenLwem.

Ana 6noka nutaHna

A NPEQYNPEXAEHUE

A BHUMAHUE

®  BiI0K NUTaHwA NpeaHasHayeH AN UCNoNb3oBaHMA TONBKO C INEKTPOHHbIMM HHCTPYMEHTaMI
Yamaha. He ucnonb3yiite ero ana apyrux uenei.

®  [In4 cnonb308aHNA TONIbKO BHYTPY NOMeLLeHwA. He cnonb30BaTh BO BNAXHON Cpeae.

® [Ip noAroToBKe yOeauTeCh, UTo A0CTYN K CeTeBOIi He 3aTpyHeH. B cnyyae npobnem wn
HeICNPaBHOCTY HeMEANIEHHO OTKIII0UNTE MUTaHVE UHCTPYMEHTa BbIKNIOUaTeNeM 1 BbIHbTE WHYP
NUTaHAA U3 PO3ETKM. YUMTbIBANTE, UTO €CIY aAaNTep NOAKNIOUEH K CETU, TO JNEKTPUYECTBO
NIOCTYNAET B UHCTPYMEHT, axe eC BbIKMioUaTeNb NUTaHWA HaXoRUTCA B nonoxeHun Standby.
ECm UHCTpyMeHT He CNoNb3yeTeA B TeueHue JAUTENbHOTO BpeMeHl, 0TCoeauHuTe Kabenb
NUTaHIA OT 3NeKTPOCETU.

BnaP-115

A NnPEAQYINPEXQEHUE

Bo u3bexaHue nonyyeHus cepbe3HbIX TPABM BNJOTb 0 HACTYNJIEHUA CMEPTH OT YAapa 3NeKTPUYeCKUM TOKOM, a TaKiKe Bo u3bexanue
KOpOTKOro0 3amMbIKaHus, NoBpexAeHus 06opyaoBaHus, Noxapa v Apyrux MHUWACHTOB, BCer/ia co6MiofjaiiTe 0CHOBHbIE NpaBunia 6esonacHocry,
nepeundieHHbie fanee. OHU BKNIOYAIOT NPUHATHE CNeAyloWUX Mep (He OrpaHMuMBasCch UMU):

UcrounuK nuTaHus/afanTep NUTaHUA nepemMeHHOro TOKa

®  Kabenb nuTaHIA He JOMKeH HaXOAUTbCA PAAOM C MCTOUHUKAMM TENNa, TaKIIMY KaK HarpeaTenit
1t 6aTapen oTonneHuA. Kpome Toro, He 4onyckaiiTe nieperubos u Apyriix noBpexzeuii kabens,
He CTaBbTe Ha HEro TAXeNble NPeaMETHI.

® |cnonb3yiite TONbKO T HANPAXeHIe, Ha KOTOPOe PACCUMTaH UHCTPYMEHT. ITO HaNPAXeHKe YKa3aHo
Ha HaKneiike Ha UHCTpYMeHTe.

® |lcnonb3yiiTe TONbKO yKa3aHHbiil TN aganTepa (cTp. 25). Mcnonb3oBatie HenoaxoaALLero
aianTepa MOXET NPUBECTY K ero Neperpesy UK K MOBPEXACHMI0 UHCTPYMEHTa.

©  [epuouueckyi NPOBEPAJITE CETeBYI0 BUNKY ZAANTEPA 1 OUMLLIAIATE ee OT HAKOMMBLUENICA NIbU 1 TPA3IL.

He oTkpbIBaTHL

®  BUIHCTPYMEHTe HeT KOMTMOHEHTOB, KOTopble A0MKeH 06CTyuBaTb Nonb3oatenb. He cneayer
OTKPbIBATb MHCTPYMEHT U NbITATbCA Pa36upaTh €ro, a Takke Kakum-n6o 00pasom
MOAUOULMPOBATD €70 BHYTPEHHIE KOMNOHEHTI. [yt BO3HUKHOBEHUM HEUCNPABHOCTH HeMeNIeHHO
NIPEKPATATE KCTYaTaLMI0 UHCTPYMEHTA 11 06paTHTECH 33 NOMOLLIBIO K KBANMQUUMPOBAHHbIM
CMeLMANVCTaM LIEHTPa TeXHUYECKOro 00Ny xwBaHWA Kopnopauy Yamaha.

bepeub ot Bogbl

He gonyckaiiTe nonaziaHinA MHCTPYMeHTa Mo A0XAb, He MONb3yiTeCh 1 PAZOM C BOZIO/, B YCIOBMAX
CbIPOCTY WM NOBBILUEHHOIA BNAXHOCTH. He CTaBbTe Ha MHCTPYMEHT KaKile-nbo eMKOCTH C XXWAKOCTbIO
(Hanpumep Ba3bl, GyTbUTKM NI CTaKaHb), KOTOPAA MOXET NPONMTLCA ¥ NONacTb B 0TBEPCTHA. B cnyuae
1I0NAAAHMA XIAKOCTY, HanpUMep BOAb, B UHCTPYMEHT HEMEZIEHHO OTKIIoUMTE NUTaHue

1 0TCOAMHUTE KaOeNb NATAHVA T INEKTPOCeTH. 3aTem 06paTUTeCh 33 NOMOLLIBIO K CrieLanicTam
LIeHTPa TexHU4eckoro 00CnyuBanwa Kopnopadu Yamaha.

Hut B Koem Cyuae He BCTaBAATITE 1t He BbIHUMAiiTe CETeByH0 BUNKY UHCTPYMEHTa MOKDbIMU PYKaMH.

bepeub ot orHa

®  He (TaBbTe Ha MHCTPYMEHT NPeAMETbI, ABNAIOLLMECA UCTOYHUKOM OTKPBITOTO OTHA, Hanpumep
eyl [opALLYiA MPeAMET MOXET YNaCTb 1 CTaTb UCTOYHUKOM BO3HUKHOBEHMA NOXapa.

bepeub ot orua

©  [Ip BO3HUKHOBEHNY KaKOW-N100 113 YKa3aHHbIX HKe NPo61IeM HeMeANeHHO OTKIoUMTe NiuTaHve
VHCTpYMeHTa 1 0TCoeAuHuTe kabenb nuTaxua ot 3NeKTPOCeTH. 3atem 06pawe(b 33 NOMOLLbt0
K CNeLuanincTam LieHTPa TeXHUYeCKoro oﬁcnyxmsaHma Kopnopauuu Yamaha.

- 113HoC unw noBpexaeHe Kabena NUTaHIA Wiu BIKW
- HeobbluHbiit 3anax uni Jbim.
- lonagarue B KOPMYC MHCTPYMEHTa MeNKWX NpeaMeToB

- HeoXupatxHoe npekpatLiene 38yuaHia B BpEMA NCM0ONb30BAHNA UHCTPYMEHTa.

pMmi-5 1/2
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ABHMMAHME

Bo u3bexanue HaHeceHus C(epbe3HbIX TPAaBM ceben OKPYXaKLUM, a TaKXe NOBpeXAeHNA NUHCTPYMEHTa 1 Apyroro uMmyLiecTBa, Bcerga
cobniopaiite 0CHOBHblE Mepbl 6e3onacHoctn. OHM BKNIOYalOT NPUHATHE CnefyloLnX mep (He orpaHuyuBancb umn):

Wcrounuk nuTanna/afianTep nuTaHuA nepemeHHOro Toka

®  He noakniouaiiTe MHCTYMEHT K CeTeBOI PO3ETKe Yepe3 TPOTHMK BMeCTe C APYruMiIn
YCTPOICTBAMU. ITO MOKET NPUBECTH K YXYALEHIIO KAUECTBA 3BYKA WK NePerpesy po3eTKM.

© [Ipy OTCOAMHEHMY THE3[0BOTO LTEKEPa OT MHCTPYMEHTa U BILTKY OT INEKTPOCeTH 06A3aTeNbHO
BepuTech 3a WTEKep WM 3a BUTIKY COOTBETCTBEHHO. He bepuTech 3a kabenb Bo u3bexanue ero
NOBPEXLEHNS.

®  (TKNI0YaIiTe MHCTPYMEHT OT 3NeKTPOCETI, eCTN OH He By AeT UCNONb30BATLCA ANUTENbHOE BPEMS.
OTKNI0YaTb MHCTPYMEHT OT 3NEKTPOCETH CNIeLyeT Take B0 BDEMA rPO3bl.

®  Bo u3bexaHue CnyyaiiHoro nageHna MHCTPYMeHTa He 0CTaBAiATe ero B HeyCToiuuBoM
NONOXeHNH.

© [lepe/ nepeMelLieHem UHCTPYMEHTA 0TCOBANHITE BCe KaBenin BO H30eXxaHye IX NOBPEXACHNS
111 TPaBMbl B e3yIbTaTe COTbIKaHNS.

® [Ipy yCTaHoBKe UHCTpyMeHTa y6eawTech B TOM, UTO UCMOMb3yemas INeKTpUueckas po3eTka nerko
J0CTYNHA. [PY BO3HUKHOBEHMM KaKOr0-160 C60A U HENCPABHOCTH HEMEANeHHO OTKNiouwTe
NUTaHMe MHCTPYMEHTa 1 OTCOBANHUTE Kabenb NUTaHUA oT 3nekTpoceTyt. Jaxe e
nepexioyaTeNb NUTaHNA BbIKNI0UEH, MHCTPYMEHT NPOLOMKAET B MUHIMANbHOM KonlyecTee
NOTPEOAATD INEKTPOIHEPYI0. ECN MHCTPYMEHT He MCNONb3YeTcA ANUTeNbHOE Bpems,
TCORAUHNTE Kabenb NUTaHIA OT CETEBOI PO3ETKM.

® |lcnonb3yiiTe TObKO NOAICTaBKY, CNELManbHO NpeatasHauekHylo A1A MHCTPYMeHTa.
[lna Kpenneua NoACTaBKIA W CTOMKY UCMOMb3YiiTe TONbKO BUHTbI, NIOCTABNAEMbIE B KOMMNIEKTe.
TIp HEBbIMOAHEHUH 3TOT0 TPEGOBAHHA BO3MOKHO NOBPEXAEHNE BHYTPEHHYX KOMMOHEHTOB UM
ONPOKIbIBAHUE MHCTPYMEHTA.

© [lepes N0ACORAVHEHHEM UHCTYMEHTA K ADYT M 3MEKTPOHHBIM KOMOHEHTaM OTKITiouMTe
UX TIUTaHMe. TIepesi BKAIUEHIEM WA OTKIIOUEHEM NUTaHIS SNKTPOHHbIX KOMOHEHTOB
YCTaHOBITE MUHUMATbHbII YPOBEHb TPOMKOCTIA

©  Y6eAuTeCh TAKXKe B TOM, UTO Ha BCEX KOMMOHEHTAX YCTaHOBNEH MUHUMANbHbITE YpOBEHb
TPOMKOCT, 1 BO BPEMA UPbl Ha HCTPYMEHTe MOCTENeHHO YBEAYLTE POMKOCT 10 HYXHO
YPOBHA.

MpaBuna 6e3onacHocTi npu 3Ky

® He BcTaBnAiiTe nanbLibl WK YKy B OTBEPCTUA UHCTPYMEHTA.

®  HyKor/ia He 3aC0BbIBAIATe 1 He POHAiTe Bymary, MeTaninyeckie i npoume NpeaMeTb B OTBEPCTHA
Ha naenu 1 knasuatype. HecobnioaeHue 3Toro TpeboBaHIA MOXET NPUBECTY K NoNyUeHkio
CePbE3HbIX TPABM, HAHECEHUHO X OKPYAIOLLIMM, NOBPEXAIHINIO UHCTPYMeEHTa 1 Ipyroro
JIMYLLIECTBA, a TakXe K 0TKa3y B0 BPeMA 3KCnyaTaLum.

® He 06n0KaumBaiiTech Ha UHCTPYMEHT, He CTaBbTe Ha HEro TAXEble MPEAMETbI 1 He
NPUKNaAbIBaITE YCUNME K KHOMKAM, NEPEKN0UATENAM U Pa3bemam.

® He ¢ieayeT 40AT0 NONb30BATHCA UHCTPYMEHTOM/YCTPOIICTBOM UAM HayLUHVKaMM
CYCTaHOBNEHHBIM BbICOKIM W HeKOMOPTHBIM YPOBHEM TPOMKOCTH, Tak Kak 3T0 MOXET
NPUBECTY K noTepe cyxa. My yxyALEHNM Cyxa UK 3B0He B yLLax 00paTHTeCh K Bpady.

Kopnopavwa Yamaha He HeceT 0TBETCTBEHHOCTY 33 NOBPEXAeHNA, Bbl3BaHHbIE HENPABIIbHOI JKCMNyaTaLveit uamn MOHM(bMKauMEM WHCTPYMEHTA, a TaKe 3a NOTEPI0 N NOBPeXIEHME JaHHbIX.

« Bcerpa BbikniovaiiTe nuTaHme VHCTPYMEHTa, €1 NHCTPYMEHT He UCNOJb3yeTcA.

« [laxe e nepexniovatens [ (1] (pexum 0XUAaHUA/BK.) HAXORUTCA B NONOMKEHMM PEXVMA OXUAAHUA (He TOPUT MHANKATOP NUTakuA), UHCTPYMEHT NPOAOMXaeT NoTpebnaTs

INEKTPOIHEPT IO HA MUHUMAbHOM YPOBHE.

« Eom VHCTPYMEHT HE NCNONb3YETCA B TEUEHE ANIUTENBHOr0 BPEMEHN, 00A3aTeNbHO 0TCOANHHUTE Kabenb NUTaHuA o JNEKTPOCETU.

YBE4OMJIEHUE

Bo nsbexxaHne Bo3MOXHOro c60A B paboTe nnu NoBpexXaAeHUA
3TOro YCTPOWCTBA, AaHHbIX UMK APYroro uMyLlecTsa cobnoaan-
Te NPUBEAEHHBIE HUXE NpaBuna.

B [paBuna saKkcnnyarauuu

He vicnonb3yifre UHCTPYMEHT B HENOCDELICTBEHHOY BM30CTI OT TeNes30p0B, PaMONPUEMHIKOB,
CTEPEOYOHMHECKOT0 38YKOBOT0 000PYLI0BaHIS, MOBWTbHBIX TENEQOHOB 1 ZpyrvX MEKTPOMPOOpOB.
BpoTUBHOM CTyuae B UHCTDYMeHTe, TENeBU30D WA PATMOPUeMHIKE MOXET BOHUKHYTb Luym. Ecin
JIHCTPYMeHT ucroftb3yeTca Bviecte ¢ Pad, iPhone unm iPod touch, pekomertyeTca nepesecti ycTpoiicteo
BaBIGPEXIIM UTOOb 30EXaTH MIOMEX, BOSHUKAIOLLIX NPV Nepeziade AaHHbIX.

Bo u36exarite AeopmaL aHe W, NOBPEX/IEHIS BHYTPEHHIX KOMTOHEHTOB 1 008 B paboTe He
JIEDKUIT VHCTPYMEHT B TIOMELLIEHIAX C M30bITOUHON BOPaLItelt, a Take B MecTaX, Fie GILLIKOM
TIbIBHO, XONO/IHO WY KaPKO (HAMPYMED Ha COMHLLE, PAZIOM € HarpEBaTENeM Wi B MaLLIVHe B /iHeBHOe
Bpents). (ToaTBepeHHbI AvanasoH pabodelt Temnepatypbl: 5S—40 °C)

He KnazuTe Ha UHCTPYMEHT NDELIMETbI U3 BUHUNG, MNACTMACCH! W PE3NHbI. 3T0 MOXET MpUBeCTi

K 06eCLIBEUVIBaHYHO MaHEIA Y KIaBUaTyPbl.

B Yxop n obcnyxusaHue
© 1A YACTKI UHCTPYMEHTa NONb3yiTeCh MATKOM TKaHbIO. He 1cronb3yiiTe NATHOBLIBOATENM, CTuApT,
DaCTBOPHTENM, VKV OUNCTUTENN WM YCTALLIVE CANGETKY C MPOMTKOIA.

B CoxpaHeHue AaHHbIX

© HexoTopble TUMbl JaHHbIX (CTP. 24) COXPAHAIOTCA B NAMATI MHCTPYMEHTA Jaxe npn
BBIKAIOUEHYY MATaHVA. OBHAKO A3HHbIE MOTYT ObiTb YTepAHbI13-3a HEUCTIPABHOCTIA Wik
HenpaByTbHOIA KCrUyaTaLi. CoXpaHAiiTe BaxHbIe AHHbIE Ha KOMTbHOTEpe.

Unpopmayusa

B 06 aBTOpPCKUX NpaBax

© KopoBaHiAe UMEIoLLXCA B Mpoziaxke My3blKarbHbiX JaHHbIX, BK04as, omuno npoyero, MID-
JaHHbIE i (W) ayMOBaHHbIE, B A06bIX LIENAX, KDOMe Lieneii SMUHOTO Mob30BaHIA, CTPOT0 3aMpeLLIeHo.

©  J|aHHOe U3AeNVie BKITIOUAET KOMMBIOTEPHbIE MDOTPaMMbI 1 AaHHbIE, aBTOPCK/IE MPaBa Ha KoTopble
TIPVHaAnEXaT KomaHw Yamaha 6o ZipyriiM BraenbLiam, MpesjocTaB/BLLIMM KoMnaHuv Yamaha
JIMLIEH3VHO Ha VX UCTIONb30BaHIE. K MaTepyanan, 3aLLLLIeHHbIM ABTOPCKIAMM MPABaMM, OTHOCATCA BCe
663 0rpaHyIYeHIA KOMMbIoTEPHble Mporpamvib, daiinl crvneid, daiinb! MIDI, aHHbie WAVE, naprutypbiv
My3biKaTbHble 38yK03anvcu. Tioboe HecaHKLIMOHPOBAHHOE CTIONb30BaHIE TakIAX MPOrpanIM
COePXIIMOrO, BLIXOZALLIEE 33 PaMKI SIYHOTO NOMb30BaHIA, 3aMPeLLIEHO COOTBETCTBYIOLLIMI
3aKoHam. JTioboe HapyLLeHYe ABTOPCKYX MPaB BieyeT 3a ooVt 10pUAVeckyie NOCTeACTBIA.
(O3MIAHIE, PACTIPOCTPAHEHVE A VCTIONb30BAHIE HESAKOHHbIX KON 3AMPELLIEHO.

m o0 (PYHKLMAX U AaHHbIX U3 KOMMJIEKTa NOCTaBKU UHCTPY-
MeHTa
© HeKoTopble BCTPOEHHbIe KOMNO3YILY Obifiv OTPEAAKTVPOBAHbI C LIEbIO U3MEHEHNA 1x

NPOAOMKUTENBHOCTA WK aPaHKINPOBKIA W, UTE0BATENbHO, MOTYT HE COBMa/iaTb COPUTVHAIOM.

B 06 3TOM pyKOBOACTBE
© UT0CTpaLMM TIPUBOBSATCA B IAHHOM PYKOBOZICTBE UCKTIOUMTEITHHO B LEAX PA3bACHEHIA UHCTDYKLMAI 1

MOTYT He MONHOCTBI0 COOTBETCTBOBATH PeaibHOMY yCTPOICTBY.

© iPad, iPhone 1 iPod touch ABNAIOTCA TOBAPHBIMIA 3HaKaMI KopriopaLi Apple Inc, 3apervcTpypoBaHHbIMM
8 CLA W apyrvx cTpakax.

©  Ha3gaHi1A Gy 1 TIPOLLYKTOB, MCTIOb3yembie B /iaHHOM PyKOBOZICTBE, ABMAIOTCA TOBADHbIIY 3HaKaM/
Y1 33PerCTPIPOBAHHbIMY TOBIPHBIMY 3HAKAMY COOTBETCTBYIOLLIMX KOMMaHYIA.

B MNopcTtpovika

© BOTMUME OT aKYCTUUECKOrO GOPTENAGHO AAaHHbI MHCTDYMEHT He TpeGyeT NOACTPOIiKA CreLianueTom
(XOTA BbICOTY 3BYKa MOXET HACTPOUTb NOIb30BATENb B COOTBETCTBIV CAPYTAMM MHCTPYMeHTaMu). 510
(BA33HOC TEM, UTO B LQPOBBIX MHCTDYMEHTaX BbICOTA 3ByKa BCET/IA WIEAbHO COXPRHAETCA.
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DononHnTtensHas nHhopmMaums

[TPVHAONEMKHOCTU .t s e e
Beepenue
MaHenb ynpaBneHus u pasbembl 9
Hacrtpoiika 10
TpeboBaHUS K UCTOYHUKY MUTAHUS ...oeeuvereneennne 10
BKJIHOYEHNE/BBIKNIOYEHNE MUTAHUS....eeeeeeeeeeeennns 10
DyHKUNS aBTOMATUHECKOro
OTKJTHIOHEHUNS MNUTAHNS ... 10
HacTpOMKa MPOMKOCTM ....eevveeeriiieeessreeeessieeeeens 11
YcTaHoBKa 3BYKOB MOATBEPXAEHNS onepauui... 11
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Pexxym DUO (Mrpa BOBOEM) .....cceeeveeerveeeneeenneeannne 15
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[MpocnywmBaHne KOMNoO3nuni C LEMOHCTpaunen
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Bbi6op cunbHo TakToBon gonn (Time Signature
(TAKTOBOIO PA3MEPA)) +eveeruvreeerrrnneeersrrereearaneees 18

Bbi6op putma
Perynuposka Temna
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[MOAKOHEHNE K KOMMBIOTEPY evvvuvrreerrrunereeenueees 24

Pe3epBHOE KonupoBaHue

1 HUUUanusayus 24
Mpunoxenune

YcTpaHeHue Henonagok 25

TexHn4eckne xapakTepucTuku 25
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Standard (GHS).

KOXKAYIO apTHIO OTAENbHO (cTp. 17 u 22).

L 2K 4

C NMOMOUIBI0 3TOI0 HHCTPYMEHTA BbI CMOJKETC:

@ HacnaguThes olIymeHHEM HTPhI Ha HacTosAmeM dopTenuano 6maronaps knasuarype Graded Hammer
@ IIpocnymars 50 BCTPOEHHBIX KOMIIO3UIUHN 17151 (QOPTEMHAHO, & TAKIKE Pa3yuMBATh 3TH KOMIIO3UIIMHU, UTPast

@ TlouyBCcTBOBATh CE0s1 HACTOSIIMM MPO(GECCUOHATOM C TTOMOIILI QyHKIHK «CTHIIL TTHAHKCTA», KOTOPAs dBTO-
MaTH4YecKU J0OaBUT aKKOMIIAHEMEHT, KOT/Ia BBI IIPOCTO CHI'PaeTe aKKOP[, ¥ C MTOMOIIBIO (DYHKIUH «PHTMBI»,
N00aBISIONIEH PUTMHIESCKHE apIIeKUO K BallleMy HUCIIONHEHUIo (cTp. 18 u 19).

Db dEeKTUBHO MPAKTHKOBATHCS ¢ IOMOIIBI0 BCTPOSHHOTO METPOHOMA M (DyHKIHH 3amucH (cTp. 18).

Jlerko ympaensTe HHCTpyMeHTOM, moxkmounB Bam iPhone, iPad wmu iPod touch. It atoro morpeGyercst ycrano-
BUTH OecruiatHoe npunoxenue Digital Piano Controller (konTpomnep mugposoro ¢oprenuano) (cM. cTp. 23).
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bnazooapum 3a nokynky uugpoeozo gpopmenuano Yamaha!

Buumamenwvno npouumaiime 3mo pyKoeoocmeo, 4moouvl 8 noIHOI Mepe 80CNOIb308AMbCA
eécemu nepeoosviMu U YOOOHbIMU QYHKYUAMU UHCHIPYMEHMmA.

Mput makoce pekomenoyem oeprcame ImMo PyKOE0OCME0 nOO PYKoil 0714 0anbHeluezo

UCNOJIb306AHUA.

JlononuutenbHana nHopmaums

I[J'If[ JJAHHOI'O HHCTPYMCEHTA UMCETCA CIICAYyromas JOKYMEHTAUA U UHCTPYKIIUH.

ﬂOKyMEHTbI B KOMMNJ1IEKTEe NOCTaBKH

PykoBoacTBO MoJib30BaTeisl (HacTosIee PYKOBOICTBO)
Quick Operation Guide (KpaTtkoe pykoBoacTBo nmo sxcruryaramuu (crp. 27—28))
- Coznep>XuT TabnuIy GyHKIUH KHOIIOK U KIaBUATYPHI JUI OBICTPOTO U JIETKOTO IIOHUMAHHS
MIOJIE30BATENEM.

CnpaBo4Hble MaTepuanbl, pa3melieHHble B UHTepHeTe (B chopmaTe PDF):

iPhone/iPad Connection Manual (PykoBoacTBo no noaxiaouenuio iPhone/iPad)

Conep>XUT HHCTPYKIIVH TI0 TTOAKITIOYEHNI0 HHCTPYMEHTAa K TOPTAaTUBHBIM «yMHBIMY» YCTPOUCTBAM,
TakuM kak iPhone, iPad u ap.

Computer-related Operations (Onepanuu ¢ ucnoab30BaHHEM KOMIbIOTEPa)
Comep’KUT HHCTPYKIMH K QYHKIHSAM, CBI3aHHBIM C KOMITBIOTEPOM.

MIDI Reference (CnpaBounuk no MIDI-untepdeiicy)
Conepxut nHGOPMALINIO, OTHOCSIIYIOCS K mHTepeiicy MIDI.

MIDI Basics (Ocaobl MIDI (Tos1bK0 Ha aHIIHIICKOM, GpPAHIY3CKOM, HEMEIIKOM M HCTIaHC-
KOM SI3bIKAX))
Coneprxut 6a30BbIe CBefieHHs 0 BO3MokHOCTsIX MIDI-rHTepdeiica 1 criocobax ero Crob30BaHMs.

W8

JIns nonydeHust STUX MaTepHasoB 3aiinuTe Ha BeO-caiit Yamaha Downloads. BeibepuTe cBOIO CTpaHy, BBEIHUTE
«P-115» B none «Model Namey (Ha3panue mozenu) 1 HaXXMuTe KHOIIKY [Search] (rouck).

Yamaha Downloads

http://download.yamaha.com/

IpunagiexxHocTH
* PykoBoncTBo monn3oBaTens
* brox muranus™®
» TlapanTus*
* Online Member Product Registration (Kapra mis
HMHTEPAKTUBHOM PETHUCTPALUK IPOAyKTa)**
* Ilenans cycreitn

*

MOXeT He BXOANTb B KOMMIEKT NOCTaBKM fist KOHKPETHOMO PervioHa.
YT04HUTE, 06PATUBLUMCH K MECTHOMY TOPrOBOMY NPEACTABUTENIO
Yamaha.

** Wnextudpnkatop PRODUCT ID, ykasaHHbli Ha 6narke, noTpebyetcs npu
3anonHeHNM PErMCTPALVMOHHOI (hopMbl NONb30BATENS.

* ITronurp
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[MaHenb ynpaBneHna n pa3bembl

L1 2] 3]

[0) MASTER VOLUME

-4 SELECT »
V TEMPO A

DEMO/SONG

e O

METRONOME  PIANIST
/RHYTHM STYLE

o I — o O O3

MIN ocovesesnse MAX L

o O

REC PLAY

o o —)

©

USB <>
TO HOST

Lruncrion

o

G.PIANO  MELLOWGP  STAGEEP  JAZZORG. ROCKORG.  STRINGS W.BASS

§BRIGHTGP  DXE.PIANO  VINTAGEEP  PIPE ORG. viB. HARPSI. E.BASS

OO OO o

® @ ® ®

AUX OUT 12v ==
SUSTAIN  PEDAL UNIT R L/L+R +—

Bna pa3beMoB Ha 3a[Helt NaHenm MHCTpyMeHTa

=i=——wI= - T—T-0-]

oo Coooooo

a a a a a
A1 CO) C1 C2 C3 C4 C5) C6| C7,

BcTpoeHHble AMHaMuKK

®

@ [b] NepexkniouaTens Standby/On
(PEXXUM OXXMAAHUA/BKIL.) coveeeeecerrensnnens cTp. 10
Bxirouenue nutanus wid MEPEXoa B pEXUM
OXXHJJaHHUA.

@ MNonsyHok [MASTER VOLUME]

(O6LIAA TPOMKOCTD) ..cerrsemrrssanrssssmsrssannas cTp. 11
PerynupoBka ypoBHsI [POMKOCTH BCETO MHCTPYMEHTA.

© Kronka [DEMO/SONG] (aemo/necHs)...... cTp. 17
BOCHpOH3BeZ{eHI/Ie JACMOHCTPALIMOHHBIX U BCTPOCHHBIX
KOMIIO3UITHH.

O KHonku TEMPO [V][A)/SELECT [«4][P]
(TEMM/BBIOOP) ..evreerraerranrserssmerassessansnsens cTp. 17
Br160p KoMIO3UIMK BO BpEeMS BOCIIPOU3BEICHHUS,
HU3MCHCHHC TCMIIA U BLI60p HapTuu KOMIIO3ULIUU IS
3armMcu U BOCIIPOU3BEACHMUS.

© KHonka [METRONOME/RHYTHM]
(METPOHOM/PUTM) ..ccereeremcmrrrrssnnmnnrnnssnnes cTp. 18
3any01< 1 OCTAaHOBKa (1)yHKIIPII/I METPOHOMA WJIX pUTMa.

O KHonka [PIANIST STYLE] (cTunb

(17 E=T017 1o - ) L, cTp. 19
Hcnonp3oBanue CTUICH THAHACTA.
@ KHonka [REC] (3aMM1Cb) ....cceurerureeeererns cTp. 20

3anuch COOCTBEHHOM UTPHI HA KIIAaBUATYPE.

BCTpOEHHbIE AVHAMUKM PacnonaratoTCA Ha HKHeN naHenu MHCTpymeHTa. HecMoTpa Ha To,
4TO Ha MHCTPYMEHTE MOXHO UrpaThb AaXKe Ha CTONe, Mbl PEKOMEHAYEM UCMOMNb30BaThb AOMOS-
HUTENbHYIO NOACTABKY ANA KNaBuUaTypbl, 4TOObI JOBUTLCA NYYLIEro 3ByYaHuA.

O KHonka [PLAY] (BocnpoussegeHue) ...cTp. 20
BOCHpOI/BBeI[eHI/IC 3alIMCAHHOI'O UCIIOJIHCHUA.

© KHONKM BbI6GOPA TEMOPA.....ccererarseeneas cTp. 13
[epexmoyenne TeMOPOB, YKA3aHHBIX BBILIE 1 HIDKE JITHUH.
Br160p TemMOpa mity 1ByX TeMOPOB, BOCIIPOM3BOIMMBIX
OJHOBPEMEHHO, HAIIPUMEP IMMUAHUHO U OpraHa.

@ Pazbem [USB TO HOST] (nopt USB ansa
noaknoyeHua choptTenuaHo K KOMnbloTepy
................................................................. cTp. 24
HJ’IS{ NOAKIIFOYCHMS KOMITBIOTEPA WK JPYTrUX
ycTpoiicT, Hanpumep iPhone wmu iPad.

® Pasbem [SUSTAIN] (CYCTEMH) ....oueueurncns cTp. 12
[TonknroueHnue npuaraéMoro neiaabHoOro
NEpeKIIroIaTe)ist, JONOJIHUTEIILHOIO N€AAJIbHOI'O
NEPEKIIIOYIATEII WK TIEAATIN.

® Pasvem [PEDAL UNIT] (6nok nepanei)....... cTp. 12
[NoaxiroueHne TOMOTHUTENBHOTO OJI0Ka MefaieH.

® Pazbembl AUX OUT [R][L/L+R] (Bcriom.
=177 o = ) cTp. 23
HOHKJ'IIO‘{CHI/IC BHCUIHCTO ayzmoo60pyz[013aﬂnﬂ.

® Pazbem DC IN (MUTAHME).....coveerereennnnnes cTp. 10
HOHKJ'[IO‘{CHI/IC 0JIOKA [TUTaHUS [TOCTOSHHOIO TOKA.

® Pasbem [PHONES] (HaywWwHUKMN)............ ctp. 11
HOIIKJIIO‘IBHI/IG CTaHAApPTHBIX CTEPEOHAYITHUKOB.

P-115 PykoBoACTBO nonb3osatens 9
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HacTtporka

TpeGoBaHWs K MCTOYHWUKY NUTaHUS

[NopkmrounTte pazbembl 010K MUTAHKUA B CIEIYIOIIEM
MOpsIZIKE:

12v ===
+D—

Fl

Pasbem DC IN
(cTp. 9)

@

Brok nutanua (—Jp PoseTka
3MeKTPoCceTn

B Pa3HbIX CTpaHax UCNONb3YKTCA pa3Hble d)OprI LWTEeKepoB U pO3EeTOK.

/N\ NPEAYNPEMJEHHE

* Micnonb3yiTe TONILKO yKa3aHHbIA TUN agantepa
(cTp. 25). UIcnonb3oBaHue HenoaxoAALlero agantepa
MOXKeT NMPUBECTH K ero rneperpesy MM K nospexuse-
HUIO MHCTPYMEHTa.

/\ BHHMAHHE

o [Mpu ycTaHOBKe MHCTPYMeHTa y6eauTecb B Hanu4Ymmn
Jnierkoro AocTtyna K paboyesi po3eTke nepeMeHHOro
TOKa. B cny4ae BO3HUKHOBEHUA KaKuX-nnm6o Henona-
AOK HemeL4JsiIeHHO BbIKJ/1l04YNTe ycrpohcrao M OTKIIIO-
4UTe ero OT 3/IEKTPOCETH.

[ IPHMEYAHHE |

o 119 OTKITI0YEHNs aganTepa nuTaHus Haxmute nepexmiodarens [(H]
(PEXMM 0XUAAHNS/BKN.) 11 BbINONHUTE YKa3aHHbIE BbILLE NPOLIEAYPbI
B 06PATHOM MOPSIAKE.

OnAa agantepa NUTaHUA CO CbeMHON BUJTKOMN

He cuumaiite Buiiky ¢ agantepa nuranusi. Eciu Buika
OBLTa CHAATA CITy4aiiHO, HAIBUHBTE BUJIKY HA MECTO, HE
MPUKACASACH K METAJUTMYECKUM YaCTsIM, U HaJICHBTE €€
MTOJTHOCTBIO, JIO IIEJTYKa.

HapaBuHbTE BUNKY, Kak
roKasaHo Ha pucyHKe

*B pasHbIx CTpaHax LWTencenbHble BUNKWU OTNMYAOTCA NO hopme

/\ MPEAYNPEXJEHHE

® Y6eauTech, 4TO BUIIKa coeAnHeHa c 6710KOM NMUTaHUA.
Ucnonb3oBaHne BuUku 6e3 6/10Kka NUTaHNA MOXKET
NPUBECTHN K MOPaKEHMNI0 INTEKTPUHECKUM TOKOM UITN
noxapy.

¢ He npukacanTecb K MeTasIn4ecKum 4acTam npu noa-
KI1loyeHun Buiiku. Bo nsbexkaHme nopaxxeHus 31eKT-
PHYECKMM TOKOM, KOPOTKOI0 3aMbIKaHUA NN
noBpexxgeHna o6opyaoBaHUA y6eanTechb, YTO MeXAY
6J10KOM NMUTaHUA U BUJTKON HET MblIIN.
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BisoueHnne/BbIKN0O4EHNE NUTaHUS

(D VcTaHOBHTE TPOMKOCTD HA MHHHMYM.
@ Jlns BKIIOUEHWS MHTAHHUS HAXKMUTE KHOIIKY [ [0}
(peuM OXKMIAHHS/BKI).
MASTER VOLUME

O —_ Vo
<o
M.N....®......MAX »
<= @

ITpu nojaye mUTaHus Ha HHCTPYMEHT 3arOPHTCS CBETO-
BOM MHIMKATOP MUTAaHUS, PACIIONOXEHHbIH CIeBa OT
BBIKJIIOUATENs UTaHus. Bo Bpemst Urpbl Ha K1aBUAType
OTPETYIHPYHTE YPOBEHb IPOMKOCTH C IIOMOLIBIO TT0JT-
3ynka [MASTER VOLUME)]. [Ins BEIKITFOYEHHMS IUTA-
HUs CHOBa HaxkmuTe nepekmouarens | (1) ] [Standby/
On] (pexrM OKMAAHVIS/BKIL.) U YACP)KUBAHTE B TCUCHHE
CEKYH/IBL.

/\ BHUMAHHE

¢ [laxke ecnim nUTaHMe yCTPOMCTBA OTKITHOYEHO, MHCTPY-
MEHT NPoAoIKaeT B MUHUMaIbHOM KOJIMYeCTBe foT-
pebnaTb aneKkTpoaHepruto. Ecnu ycTpoicTeo He
Ucnonb3yeTcs B Te4eHne ANUTETIbHOrO BPeMeHH,
oTcoeanHNTE Kabesib MUTaHNA OT ISTIeKTPOCETH.

@YHKUMA aBTOMATUYECKOro
OTKJTIOYEHMA NUTaHUSA

Bo n36exaHuie HEHY)KHOTO SHEPronoTpeOIeHuUs 3Ta
(GyHKIMS aBTOMaTHYECKU BBIKIIIOYACT MUTAHUE, €CIIH
HUKaK{e KHOIKH WM KJIABHIIN HE UCTIONB3YIOTCS

B TeueHHe npuommsuTensHo 30 MunyT. [Ipu xenanun
9Ty QYHKILMIO MO)KHO aKTHBUPOBATD MM JACaKTHBUPO-
BATh.

OTkKoYeHue hyHKLMN aBTOMaTU4ECKOro
OTK/IIO4EeHUA NUTaHUA

Eciu MHCTPYMEHT BBIKJ/IIOYEH:

VieprxuBast Ha)KaToH KpaiHIOO JIeByto KiaBumy (A-1),
Haxkmure Boikmodarens [ (1) ] [Standby/On] (pexum
O)Kl/l)laHI/Iﬂ/BKJ'[.), qTOGbI CHOBA BKJIFOUUTH IIUTAHUE, TIPU
9TOM CBETOBOM MHIMKATOP MUTAHUSI MUTHET TPU pasa,
roce 4ero QyHKINS aBTOMATHIECKOTO BBIKITFOUCHHS
HUTaHUs OyleT JeaKTUBUPOBaHA.

b

A-1
|
+ °
X
/7 / L\
Eciu HHCTPpYMeHT BKJIIOYEH:

Vnep:xuBast OIHOBpeMEHHO HakaTbiMK KHOTKHY [PIANIST

STYLE] (crunb muanucta) 1 [METRONOME/RHYTHM]

(METPOHOM/PUTM), HAYKMHUTE KPAIHIOKO JIEBYIO KIaBUITy A-1.
A

METRONOME  PIANIST |
/RHYTHM

=ec= + (I

L FUNCTION 1




BkntoyeHue hyHKLMN aBTOMATUYECKOrO
OTKITIOYEHUA NUTAHUA:

VnepuBast OXHOBPEMEHHO Ha)KaTHIMU KHOITKH
[PIANIST STYLE] u [METRONOME/RHYTHM],
HaxmuTe Knapuuty A$-1.

A$-1
METRONOME  PIANIST | /
/RHYTHM  STYLE | |
S +
L 1
FUNCTION /
YBEJJOMNIEHHE

e Ecnn ynghposoe hopTenuaHo coegnHeHo ¢ Apyrum 060-
pyAoBaHWeM, TaKUM Kak yCunuTesb, ANHaAMUKN UITN KOM-
nbloTep, U Bbl He cobupaeTech Ucnonb3oBaTb ero 6osnee
30 MMHYT, pekoMeHAYyeTCA OTKIII0YUTb BCE YCTPOMNCTBA,
KaK yKka3aHO B COOTBETCTBYIOLNX PYKOBOACTBaXx Mosib30-
Batesna. bnarogapa 3ToMy ycTpaHAETCA BO3MOXKHbIN
puck nospexxaeHunsa obopyaosaHusa. Ytobbl nuTaHue MHc-
TPYMEeHTa He OTKJ/1l04as10Cb aBTOMaTU4eCKH, Korga K MHc-
TPYMEHTY NMOAKITI0YEHO APYroe yCTPOoNCTBO, OTKIIOYNTE
PYHKLMIO aBTOMATM4E€CKOro OTKJII0YEHUA NMUTaHUA.

HacTtpoika rpomkocTi

HauaB urparb, HACTpOHTE I'POMKOCTb 3BYHYaHUsI HHCTPY-
MEHTa BCEH KIIaBUATYPHI MPH OMOIIIH ITOJI3yHKa
[MASTER VOLUME] (0o6masi [pOMKOCTB).

MASTER VOLUME

E=mnnm=1
MIN ocvveonnnn . MAX
= -
Tuwe Fpomue

Intelligent Acoustic Control (IAC — TexHonorusa
MHTENNEeKTyanbHOro KOHTPOsIA aKyCTUKW)

C 1IOMOILIBIO DTOM (byl—u(unn Ka4yeCTBO 3ByYaHUsI JaHHOTO
HWHCTPYMEHTA aBTOMaTHYECKH U3MEHSETCSI B COOTBETC-
TBUH C 00IIEH TPOMKOCTHIO. J{aske py Majiol TPOMKOCTH
OHa I103BOJISIET YETKO CIIbIIATh KaK HU3KUE, TaK U BHICOKHE
3BYKH.

Bruiiouenne/BoIki0YeHNe PYHKIUH HHTELIEK-
TyaJbHOro KoHTpoas akyctuku (IAC).
VnepxuBasi OTHOBPEMEHHO HAXKaTbIMU KHOITKU
[PIANIST STYLE] u [METRONOME/RHYTHM],
HakmuTe K1aunty G3 s Bkmouenus uiu G#3
JUIS BBIKITIOUEHHUS.

HacTtpoiika Mo yMoT4aHHIO: BKII.

Hacrpoiika rimyounst IAC:

VYnepxuBasi OIHOBPEMEHHO Ha)KaTbIMU KHOIIKU
[PIANIST STYLE] u [METRONOME/
RHYTHM], naxxmure kinapuiry E3, uro6b ymMmeHb-
KT HA OIHY CTyHeHb, F#3, 4To6b! yBeam4uTh Ha
OJIHY CTyIIeHb, WK F3, 4TOOBI BOCCTAHOBUTH 3HA-
yenne 0 (1o yMOIT4aHUIo).

JInana3oH 3HayeHmii: -3 — 0 — +3

HacTtporka

G#3 (IAC BbIKI1.)
[F#3(+1) 4 | /

TR

E3 (-1)

METRONOME PIANIST
/RHYTHM STYLE

cseC3 +

Lruncrion

YcTaHoBKa 3BYKOB NOATBEPIKACHUA
onepawumi

IMockombKy 5TOT HHCTPYMEHT UMEEeT IPOCTOH AU3aiiH,
10100HBII KJTacCHYECKOMY NMHaHUHO, Ha HEM PacIofio-
KEHO MHHUMAJIbHOE KOJIMYECTBO OPTaHOB YIIPABICHHS,
a OOJIBIIMHCTBO HACTPOEK OCYIECTBIISIETCS C MTOMOIIBIO
KJ1aBuatypsl. [Ipy BKIIOYEeHNH/BBIKIIIOYEHHN (QyHKINT
HJIM UBMCHCHUU HaCTpOﬁKH UHCTPYMEHT BOCIIPOU3BOAUT
3BYK, TOATBEPIKAAIONINH BHIITOTHEHUE ONIEPALIHH.
Hcnonp3yeTcst Tpu THIA 3ByKOB: BOCXOISIIUH 3BYK, CHT-
HaIM3HUPYIOMUiT BKITIOUYCHNE, HUCXOAAIMINIT 3BYK, CUTHa-
JIU3UPYIOIMIUHI OTKIIIOUCHHUE, U IETYKH IS JPYTUX
HacTpoek. [l morydeHus crucka GyHKIuii, cooTBeTc-
TBYIOUIMX KHOIIKaM M KJaBuIIaM, cM. «Kparkoe pyko-
BOJICTBO IO dKCILTyaTanum» (ctp. 27, 28).

BkrioyeHue/BbIKNI0YEHUE 3BYKa NOATBEPXK-
OeHuA onepauumn

ITo >xeaHUI0 MOXHO BKJIIOYHUTH MITH OTKIIFOYUTH BOCIIPO-
M3BE/ICHNE 3BYKOB, IIOATBEPKAAIOIINX OTIEPALIHH.
Vneprxusast Haxatoii knonky [DEMO/SONG] (nemoHc-
TPAIOHHAsT KOMIIO3HUIMS), HAXKMUTE KJIaBuIry A-1.
Kaxnprit pa3 npu Haxkatun kiaaBumm A-1 HacTpoiika
OyZeT MPUHUMATH 3HAYCHUE BKITIOUCHO/BBIKITFOYCHO.

HacTpoiika no yMoJ4aHUIO: BKIL.

A1

|
DEMO/SONG |

_|_

~

=

X

N

Wcnonb30BaHne HayLWHUKOB

IMockomnbKy MHCTPYMEHT OCHAIIEH ABYMsI pa3beMaMU
[PHONES], MOXHO MOAKIIIOYATH /{Ba KOMIUIEKTa CTaHIApT-
HBIX CTEPEOHAYIITHUKOB. YTOOBI HICTIONE30BaTh TOIBKO OJIMH
KOMIUIEKT HAyIIHUKOB, TIOJICOSIMHHTE €TO0 K TI000MY pasb-
emy. [Tocre 3T0ro AMHAMUKH aBTOMAaTHYECKH OTKITFOYAIOTCS.

LLiTekep cTaH-
AapTHbIX CTepe-
OHaYLUHUKOB

/\ BHHMAHHE

* He cneayet AnutenbHOe BPEMA UCNONIb30BaTh HayLWHNKN
NPy CINLIKOM BbICOKOM YPOBHE FPOMKOCTH, YTOObI He
noBpeAnTb CIIyX.
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HacTtporka

Wcnonb3oBaHue negany CycTeH

Pazsem [SUSTAIN] (cycTeiiH) City>kKUT AJ1s TOKIIIOYE-
HYS IIPUJIaraeMoM Ielay CyCTeiH, KoTopas padboraer
TaK ke, KaK IpaBasi Meiaib akyCTHYeCKoro GoprenuaHo.
K 9TOMY pa3beMy TaKX€ MOXXHO INOAKIIOYUTL JOITOJIHU-
tenpHyro nenanb FC3A wmu nenans cycreiin FC4/FCS.
[enans FC3 no3Bonser ucnonp3oBars Gpynknuio Half
Pedal (HenonHoe HaXaTHe NeaATH).

SUSTAIN

®yukuus Half Pedal (nemotHoe HaxkaTne mexanm)
(a1 FC3A u LP-5A/LP-5AWH)

Ecnu Bl urpaere Ha (JOpPTEIHUAHO C CYCTEHHOM, HO
XOTHUTE TOOHUTHCS YETKOTO, MEHEee CMa3aHHOTO 3BY-
yaHust (0cOOEHHO B 6aCOBOM PETHUCTPE), OTIYCTUTE
neJalab HallOJIOBUHY MM Ooree.

[TTIPHMEYAHHE |
® He HaXuMaiTe nefanb CycTeiH B MOMEHT BKIIOYEHWS NUTaHNA. B aToM
CNnyyae U3MeHSETCs pacro3HaBaie MoNSPHOCTI NeAan, YTo NPUBOZNT
K ee 06paTHOMY [eNCTBIIO.
o [1py NOAKIOYEHNM NN OTCOEAMHEHN NEAANbHO0 NEPEKoYaTens um
nefany NUTaxne JOMKHO ObiTb OTKIMIOYEHO.

Wcnonb30BaHne AONONHUTENbLHOIO
onoka neganei

Pazsem [PEDAL UNIT] npeana3zHadeH Uil HOAKIIFOUE-
HUS JOIOJIHATEBHOTO Otoka nenaneiit LP-5A/LP-5AWH.
[Ipu nonxiroueHuu 6;10Ka nepaneit HEOOXOIUMO YCTaHO-
BUTH OJIOK Ha JOTIOIHUTENBHYIO IOJCTABKY JUIS KJIaBHa-
Typsl (L-85/L-85WH).

PEDAL UNIT

L-85/
L-85WH (monon-
HUTenbHoe 060-

LP-5AWH (ponon- pyAosaHue)
HUTenbHoe obopy-
foBaHue)
[TTPUMEYAHHUE |
© [1py NOAKNIOYEHIN UV OTCOEAVHEHIM BNI0KA Neaaneil NUTaHre AOMKHO ObiTb
OTK/HOYEHO.
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OemncpepHan (npaBan) neganb

Ecnu Haxath 3Ty nejajib, HOThI 3By4ar jgoibire. Eciu
OTIIyCTUTh NEAAJb, 3By4aHUE IPOAJICHHBIX HOT MTHOBEH-
Ho npekpamiaercs. @ynknus Half-Pedal (HenonHoe naxa-
THE TIE/IalIN) CO3aeT YacTU4HbIe 3G dEeKTh cycTeiina

B 3aBUCHMOCTH OT CHJIbI HAKATHS MEIANH.

lde

.

s

|

Ecnu HaxxaTtb npasyto neaarnb B 3TOT MOMEHT U yAEpXXUBaTb ee
HaxkaToM, BCe NoKasaHHble 34eCb HOTbI By AyT 3By4aThb AOJbLUE.

® Pesonanc nemndgepa

MMuTtupyercs npo/uleHHbIN 3ByK, KOTOPBIA CO3/1aeT-
Csl, €CIIM Ha POsi/Ie HAKKMMAIOT MPaBYIO Tealb.
BxroueHne/BbIK/IIOUEHHE Pe30HaHCa JeMiidepa:
Viep:xuBas OTHOBPEMEHHO HAYKATbIMHM KHOIIKU
[PIANIST STYLE] u [METRONOME/RHYTHM],
HaKXMUTe Kiapuiry A3 (BKL) uin A#3 (Bbixo.).

HacTtpoiika Mo yMoT4aHHIO: BKII.

METRONOME PIANIST
/RHYTHM STYLE

o3 +

Lruncriond

[ IIPHMEYAHUE |

‘ © SchchexT «PesoHaHc aemndhepa» HeNb3s MCNonb3oBaTh B pexiime Duo (CTp. 15).

CpepnHAA neganb (COCTEHYTO)

Ecnu B TO Bpems, Kora HaXaTa KJIaBHIIA MM aKKOPJI,
Ha)KaTh CPETHIOIO ITe/1aJlb, HOTHI OYyT 3ByYaTh, OKa
nefanb He OyJeT oTHyIeHa (KaK MpH HaXKaTHU MIPaBoit
TIeJaJii), HO BCE HOTHI, IPOUTPHIBAEMBIE TIOCIIE ITOTO,
npoasieBarscs He OyayT. DTo, HarpuMep, 1aeT BO3MOX-
HOCTb IIPOJUTUTH 3ByYaHUE aKKOPJIa, a CISAYIOIIHE 3a
HHUM HOTBI HTPATh CTAKKaTo.

Ecnm HaxaTb CpeAHIolo neaasb (COCTEHYTO) M yAepXMBaTb ee
Ha)KaTOI;I, aonbuie 6y,ﬂyT 3BYyYaTb TONbKO HOTbI, HAXXaTble B 3TOT
MOMEHT.

JleBana nepanb (Soft)

[Toxa Ha)xaTa jeBas nesajib, TPOMKOCTb IPOUTPHIBAEMbIX
HOT OyzieT mpunTynieHa, a TeMOp cierka m3Menes. Ha
HOTBI, KOTOPBIE B MOMEHT Ha)KaTHs JIEBOU IEAAIIH yiKE
3ByYajH, 9Ta Me/lallb He BIUACT.

[TIPHMEYAHHE |

o [Npu Bbibope Tembpa JAZZ ORGAN nnn ROCK ORGAN MOXHO C MOMOLLbIO
IEBOIA NeJani NepexnioyaTb CKOPOCTb BPALLEHNS ANHAMMKA.



Bbi6op 1 BocnpousBeneHne Tembpos

Bbioop Temopa

B uHCTpyMeHTe npercTaBlieH OrpoMHBIi Ha0op TeMOpoB,
WJIN 3BYKOB HHCTPYMEHTA, JUISl BAILIETO YAOBOJIBCTBHUS, BKIIIO-
qast TeMOpHI (OPTENUAHO U OpraHa.

] Ha)xxmute oaHy U3 KHoOmnok Bbibopa
Tembpa oAvH unu aBa pa3sa.

[NoBTOpHOE HAYKATHE OTHOMN M TOH e KHOITKH BHIOOpa
TeMOpa U3MEHSIET COCTOSIHUE BKIIFOUCHO/BBIKIIFOUECHO
COOTBETCTBYIOLLIETO HH/MKATOPa, HEPEKIIouas TeMOpbI,
Ha3BaHWs KOTOPBIX IIPUBEACHBI HAJl M TIOJ JINHHEH.

G.PIANO  MELLOWGP  STAGEEP  JAZZORG. ROCK ORG.  STRINGS W.BASS

DX E.PIANO

(C ] ] J ) ] ]

§~ BRIGHT GP VINTAGEEP  PIPE ORG. ViB. HARPSI. E.BASS

o ]

CBeToBOII MHAMKATOP

AkTuBEH T9M6p, Ha3BaHwe KOToporo npuseaeHo Haa JIMHWEW: CBETOBOIA uwHan-
KaTop BbIKNO4YeH

AKTUBeH TeMbp, Ha3BaHVe KOTOPOro NPVUBEAEHO MoJ, NIMHWE: CBETOBON UHAN-
KaTop BKNOYeH

Cnucok Tem6pos

Hassanue

Onwucaxue
Tembpa

Camnn KOHLIEpTHOro poAnA. McnonbaytoTea pas-
NMYHBIE COMMJTbI B 3aBUCUMOCTY OT CUTNbI HXKATHA,
a TOHabHbIE U3MEHEHWA NPOUCXOAAT Bonee nnas-
HO. OTO MOAXOAMT HE TOMBKO ANA KNACCUHECKUX
KOMMO3VILIMIA, HO 1 [iNA My3bIK M06Oro XaHpa.

GRAND PIANO

Apkuii 3ByK chopTenmnaHo. YnCTbIn, «npobus-
HOW» TEMOP, OTIIMYHO NOAXOAALLMIA AN1A Urpbl
B aHcambne.

BRIGHT GRAND

MELLOW
GRAND

Tennbii v nerkui 3syk dopTenmaHo. XopoLLo noa-
XoouT AnA 6annag.

DX E.PIANO

3BYK 3MEKTPUYECKOrO (hOPTENMaHo, co3aaBae-
Mbl¥A ¢ nomoLubo FM-cuHTesatopa. Moaxoaut
AnA 06bI4HOM NONyNAPHOW My3bIKW.

STAGE
E.PIANO

Knaccuyeckuii 3ByK 3neKTPOHHOro chopTenua-
HO, KOTOPbI IMUTUPYET 3BYK, BO3HVKAIOLNIA
npy yaape MONIOTOYKOB MO METarMHECKM Mnac-
TUHKaM. MArKWiA TOH NPy IErkoM HaXkaTum Kna-
BYILL M arPECCUBHBIN NPY 6051e€ CUNBHOM.

VINTAGE
E.PIANO

[lpyroi Knaccu4eckuii 3ByK NMeKTPOHHOrO ¢hop-
TenmaHo, oTnnyHbIn ot STAGE E.PIANO (acT-
paHOro 3MEeKTPUYECKOro hopTENMaHo) U 4acTo
1Crosb3yeMbilid B MOMyAPHON 1 POK-My3bIKe.

JAZZ ORGAN

3BYyK anekTpoopraHa Tvna «tonewheel» (TexHo-
noruA «thoHNYECKOro Koneca»). LLinpoko
ncnonb3yeTcaA B Axase 1 pok-My3bike. Ecniv

K MHCTPYMEHTY MOAKIOHEH NpoaasBaembli
otAaensHo 6ok nepanei (LP-5A/LP-5AWH),
CKOpOCTb BpaLleHua adpcpexkTa «ROTARY SP»
MOXET NEPEKIoHaTLECA C MOMOLLBIO IEBOV
nepanu.

PIPE ORGAN

TUNNYHBIN 3BYK OpraHa ¢ pernctpamm 8 coyTos,
4 cbyta n 2 coyTa. MoaxoauT AnA MCMONHEHUA
[yXOBHOM My3bIKu Neproaa 6apokKo.

ROCK ORGAN

ApKuin 1 pe3kuii 3ByK anekTpoopraHa. Moaxoaut
[UNA POK-My3bIKW. ECIIM K MIHCTPYMEHTY noaKio-
YeH NpoAaBaeMblii OTAemNbHO 610K nepanen
(LP-5A/LP-5AWH), ckopocTb BpalleHua acpdpekTa
«ROTARY SP» MOXeT nepekioaThbCaA ¢ MoMo-
LLbIO NeBOVi Nefani.

VIBRAPHONE

Bu6podhoH co CpaBHUTENBHO MAMKMM MOSIOTON-
Kamu. Hem curibHee yaapbl Mo KiaBuLLam, Tem
60ree METaNIMHECKM CTAHOBUTCA TOH.

STRINGS

CTepeocamnvpoBaHHbI 60MbLLOIN CTPYHHbIN
aHcambrib € peanucTyyHo pesepbepaLmeit.
MonpobyiiTe coeanHUTL 3TOT TEMOP

¢ chopTenvaHo B PeXMME HaIOXKEHNA.

HARPSI-
CHORD

VIHCTPYMEHT ANA UCTMONHEHNA My3bIKy 6apOKKO.
AYTEHTUYHbIV 3BYK KNaBecuHa CO LLMMNKOBLIMA
CTPYHaMK, c1na HaXkaTyA KNaswLL He BMAET Ha
BOCMPOM3BEAEHIE, XapaKTepHbIiA 3BYK Npu
OTNyCKaHUN KITaBULL.

KoHTpabac ¢ xapakTepHbIM 3BYKOM, Kak npu
nanbLeBon urpe. MiaeansHbli CTUnb AnA ucron-
HEHUA [PKa30BOW 1 NaTVHOAMEPUKAHCKOM
My3bIKU.

WOOD BASS

MpyMeHAeTCA B pAde My3blKarbHbIX CTUNEN:

E.BASS [Kase, poKe, Mor-My3blke U T. A.

? Virpaiite Ha KnaBuatype.
[ IIPUMEYAHHE |

© YT00bI 03HAKOMUTLCS C TEMOpaMm, NPOCAYLIAINTE EMOHCTPALMOHHbIE
KOMMNO3NLIAM ANS KXKAOr0 U3 HuX (CTp. 17).

© MOXHO CLBUHYTb OKTaBY, KaK ONUCAHO B CEAyIOLLEM pasaene
(cm. «CaBur oKTaBbl ANst Kaaoro Tembpa» Ha cTp. 14).

Ycunenue o6uiero 3syyanus
(hynkums «Sound Boost»)

HUcnomns3ys ¢pyskmmio [Sound Boost] mpu urpe Bmecte ¢ apy-
TUMH HHCTPYMEHTAMH, MOXHO YBEIMIHTh TPOMKOCTb U
YIYYLIUT «9UTAEMOCTh) BaIIero UCIOMHEHNs Oe3 ymepoa
IUTS BBIPA3UTENBHOCTH. JTa QYHKIMS 0COOCHHO TOIe3Ha,
€CJTH BBl XOTHTE, YTOOBI OBLIH SICHO CIBINIHEI HE TONBKO
HOTBI, HCTIOJTHSIEMBIE 0YEHb TPOMKO, HO ¥ Te, KOTOPbIE HCIIOJ-
HSIOTCSI MSATKO.

VnepxuBas 0THOBpEeMEHHO HaxkaTbIMU KHOTKH [PIANIST
STYLE] u [METRONOME/RHYTHM], Hasxmute Ki1aBumry
C4 nns BrimoueHus 3 dexra mim C#4 115t BRIKITFOUCHHS.

HacTpoiika 1o yMOJI4aHUIO: BBIKIL.
* Cm. Hagnuch Haj kinaBuarypoit (SOUND BOOST ON
[Bxa.] mu OFF [BbIKiL]).

C#4 (BbIKN.)
METRONOME  PIANIST | /
JRHYTHM  STYLE
s cd3 +
Lruncrion
l ]
C4 (Bkn.)
Hanoxenue aByx TemopoB

(pexxum Dual)

Ha Bcelt k1aBuaType MOXXHO OJJHOBPEMEHHO UTPATh JIBYMSI
tembpamu. ObpaTute BHUMaHHUE, YTO TeMOP, TPHCBOCHHBIIH
JIeBOH KiaBulle, UMEHyeTcs TeMOpoMm 1, a TeMOp, IpHCBOEH-
HBII TPaBOH KJIaBHIIE, — TEMOPOM 2.

[TIPHMEYAHHE |

© Henb3s 3aaatb ABa TemMOpa, OTHOCALLMECS K OAHOM W TOM Xe KHOMKE (Hanpu-
mep STRINGS 1 HARPSICHORD).

] BknroyeHue peXXuma HaJllioXXKeHUA.
Haxxmute oauH wiv 1Ba pasa Hy)KHYIO KHOIIKY
(B 3aBHCUMOCTH OT JKeJIaeMOT0 TeMOpa), 3aTeM, He
OTIyCKasl 9Ty KHOIIKY, HAKMHUTE OJIMH WU JIBa pas3a
KHOTIKY JIpyroro TemOpa. Ecii cBeToBO#t HHAMKATOD
BBIKJTFOUCH, 9TO 03HAYACT, YTO BBIOpaH TeMOp, yKa3aH-
HBII HaJl IMHUEH; €CJIM CBETOBOM MHAMKATOP BKJIIO-
YeH, 3TO 03HAYACT, YTO BEIOPAaH TeMOp, yKa3aHHbBII
noJ| TMHUer. Korma KHOIKY OTITYILEHBI, PEXXUM HaJIoMKe-
HUS ycTaHOBICH. CBETOBOM MHIMKATOP MOKA3bIBACT
cocrosiHue BeIOOpa TemOpa 1.

P-115 PykoBopacTBO nonb3osarens
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Bbi6op 1 Bocnpon3sseneHne TembpoB

Ipumep: Boi6pansl TeMOpsl VINTAGE EP (BunTa-
Hoe 1exkTponuanuno) 1 ROCK ORG (pok-opran)

G.PIANO  MELLOWGP  STAGEEP  JAZZORG. ROCK ORG.  STRINGS W.BASS

. {BRIGHTGP  DXE.PIANO  VINTAGEEP  PIPE ORG. VIB. HARPSI. E.BASS

4}];} ) I CJ J CJ T3

WHaukatop

Nesbiit: Tem6p 1 MpaBbii: Tembp 2

2 CbirpanTe Ha KnaBuaType, 4TobObl
HacnaguTbCA HaNl0)XKeHHbIM 3BYKOM.

CaBur okTasbl ANA KaXaoro tembépa:

Vrneprxusast knorrky [METRONOME/RHYTHM],
Ha)XMUTE JIF00YI0 KIaBUIITy U3 Iuana3oHa ot A4 o D5.

METRONOME

/RHYTHM
+
A4 -1 C5 -1
0 (no 0 (no
Te|\1n6p A#4 | ymonua- Tenznﬁp C#5 | ymonua-
HWIO) HWI0)
B4 +1 D5 +1

Jnana3zon 3navennii: -3 — 0 —+3

Hactpoika 6anaHca mexxay AByMA Tem6-
pamu:

Vnepskusas knonky [METRONOME/RHYTHM],
Ha)KMHTE JII0OYIO KIIaBUITy U3 Anana3oHa oT ES no
F#5. Hactpoiiku Bbllle BHICTABIEHHBIX T10 YMOJIYa-
HHIO YBEJIMYUBAIOT IPOMKOCTh TemOpa 1, 1 Hao60opoT.
] =
(-1) \§o\ymonqawm)

METRONOME
/RHYTHM

d@ +

Qi

E5 -1
0 (no
F5 ymonya-
HUIO)
F#5 +1

Jlnana3on 3HavyeHmii: -6 — 0 — +6

3 YT106bI BLINTU U3 peXXUMa HaJNlIOXKEHUA,
NPOCTO HAXXMUTE NOO6YI0 U3 KHONOK
Tembpa.

14 P-115 PykoBopacTeO nonb3oBatens

Paspenenue knasuartypol (Split)

MOo>KHO UrpaTh pa3HbIMH TeMOpaMu J1€BOH U NIPaBoil pyKoil.

] Ypep>xuBanA Ha)xaToin KHONMKY [L],
Ha)XMUTe OfHY U3 KHOMOK Bbibopa Tembpa
AJA BKIIIOYEHUA pe)xuma pasaeneHus.

Bri6pan Tem6p Left (TemOp 2). KnaBuatypa nemurcs
Ha JIBE 4acTH, NIpu 5ToM kiasuma FA2 caysur
B KayecTBe ToukH paszencuus (Split Point).

-4 SELECT »
V TEMPO A

F@+é

Touka pasgeneHua (no ymonyanuio: F42)
v

ILRRRTUERLAERIEN

|
\ )/ M

—\ !
Tem6p Left (Tembp 2)

Tem6p Right (Tem6p 1)
[ IPUMEYAHHE |

© MOXHO YCTaHOBMTb TOMKO OANH W3 PEXIMOB HANIOXKEHNS UK pasfe-
JIEHNS; HeNnb3d 0HOBPEMEHHO 1CMOSb30BATH o6a aTux pexuma.

o OYHKLMM NEfAM He MOTYT CNOMb30BATLCS N5 NEBOro Temopa.

p—

2 Y1o6b1 U3MeHUTb Tem6p Right (Tem6p 1)
B 3TOM COCTOAHMUU, Bblbepute Tembp,
yaep>xusana KHonky [R].

< SELECT »

stRNGS

V TEMPO A
NNNNNN

= + o ooooooo
L R \N

CaBur okTasbl ANA KaXaoro tembépa:

Tak e, KaKk Py HAJIOKCHUH (CM. KOJIOHKY CJIEBA).

HacTpoiika 6anaHca rpoMKOCTU Mexay
ABYMA Tembpamu:

Taxk ke, KaKk IpH HaJIOKCHUH (CM. KOJIOHKY CJICBA).

U3meHeHue Touku pasaeneHua (Split Point):

[Tpu Haxaroii kHotke [L] HaskMuTe >KenaeMyto KIIaBHUIITY.

< SELECT »
V TEMPO A

@(@-}—

3 YT106bl BLINTU U3 peXXuMa pa3gesneHus,
NPOCTO HAXXKMUTe NobyIo N3 KHONOK
Tembpa.



Bbi6op 1 BocnponseeneHne TemopoB

PyHKUUKM nepanu B pexxume Duo

Pexxum Duo (urpa sasoem)

[egans cycTeiiH, HOMKITIOUEHHAS K Pa3beMy

Ota QyHKIMS T03BOISET ABYM MCIIOJHUTENSIM HIPaTh Ha [SUSTAIN] (cycreiin), BIusieT KaK Ha MPaBylo, TaK
OJ{HOM MHCTPYMEHTE: OJIUH C JICBOH, BTOPOii € PaBoii Y Ha JIEBYIO 4acTu. J{OMONMHUTENBHBIN OJIOK meaei
CTOPOHBI — B OJJHOM M TOM K€ IHarla30He OKTaB. (ctp. 12) GyHKIHOHUPYET CICAYIOMIAM 00pa3oM:
* IpaBasi NeJjalb: IPIMEHSET CyCTEHH K IPaBOMYy pas-

| Yaepxusana ogHoBpemeHHO HaXkaTbiMu neny;

kHonku [PIANIST STYLE] n [METRONOME/ -cpeéLH;m nesanb (COCTEHYTO): IPHMEHSIET CyCTeHH

K o0ouM paszzienam;

RHYtHM]’ HaxxmuTe knasuwy G, 4ToGbl *1eBas nefaib (JUId NPUNIYLIEHHOTO 3ByKa): IpUMe-

nepenTu B pexxum Duo. HSIET CYyCTEHH K JICBOMY pa3/ielry.

KnaBuarypa nenuTcs Ha IBe 4acTH, IIPH 3TOM KJIaBH-

ma E3 cnyxuT B kauecTBe TOYKH paznencHus (Split 3 YT106bI BbINTK U3 perkuma Duo, HaxxmuTe

Point). knasuwy G6, yaepxusas

/ OAHOBPEMEeHHO Ha>KaTbIMU KHOMNKU
METRONOME PIANIST
JRHYTHM - STYLE | [PIANIST STYLE] u [METRONOME/
s + RHYTHM].
Lruncriond J ;
Ge®
OkeusaneHt C3 Touka OkemBaneHT C3
(cpenHee «0») paspenenus (E3) (cpeaee «ao»)

LECEEER L TR
— —\ y — (=

Tem6p Left (Tembp 2) Tem6p Right (Tem6p 1)
| IIPHMEYAHHE |

© BmecTo E3 MOXHO YCTHOBMTb [PYTyI0 TOUKY pasaeneHins KnasuaTypbl.

© Ecnv KnaBuaTypa HaxoauTCs B PeXXUME HaNOKEHS, NEPEXO B PEXXUM
Duo 03HayaeT BbIXOA, 13 pexuma HanoxeHus. Tembp 1 ucnonbayetcs
Kak TemOp BCelt Knauarypbl.

7 OauH 13 ucnonHuTenei UrpaeT Ha
neBOW YacTu KNnaBuaTypbl, 4PYyron —
Ha npaBoMn.
3ByKH, U3BJIEKaeMble Ha JIEBOW 4aCTH KJIaBUATYPBI,
IIPOUTPBIBAIOTCS Yepe3 JIEBbIM JUHAMUK, a 3BYKH,
M3BJICKAaEMBbIC Ha IIPABOM 4aCTH KJIaBUATYPBI, COOT-
BETCTBEHHO, Yepe3 NPaBblIil.

U3meHeHue nesoro Tembpa:

Haxxmute KHOTIKY TeMOpa OIUH WK [1Ba pa3a, yaep-
JKuBas KHONKY [L].

M3meHeHue npaBoro Tembpa:

Haxxmute KHOTIKY TeMOpa OIUH WK [1Ba pa3a, yaep-
JKuBasi KHOTIKY [R].

N3meHeHMe npaBoro u sieBoro Temépos
ANnA OQHOro U Toro ke Tembpa:

IIpocTo HaXkMUTE KHOIIKY TeMOpa OJJMH WITH /{Ba pa3a.

CAaBwr oKTaBbl ANA KaXaoro tembépa:

Tax ke, KaKk npu HanoxeHuu (crp. 14).

HacTtpoiika 6anaHca rpoMKoOCTY MeXAay
ABYMA pa3genamMu KnaBuaTypbl:

Taxk e, Kak pu HaJIOKeHHUH (cTp. 14).
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YcTaHOBKa pasnnyHbIX HACTPOEK [A71A BbICTYMNIEHUIA

JUst ycTaHOBKY HACTPOEK, IPUBECHHBIX B TAONHIIE HIDKE, yIEP)KUBAHTE COOTBETCTBYIONIYIO KHOMKY MIIM KHOIKH W HAKMHUTE
COOTBETCTBYIOLLYIO KJIaBUIIY Ha Ki1aBuarype. [TonpobHas nHGpopMalms 0 Ha3HAYCHUSX KIIABHIL CONEpXKUTCS B «KpaTkoM pyko-
BOJICTBE 10 3KCIUTyaTalum» Ha cTp. 27—28.

[ TpaHcroHMpoBaHue ]

C#0 F#4  C#5 Fi5
METRONOME PIANIST
/RHYTHM STYLE
. +
L FuncTion
i ‘ = 1 ——
B-1l DO B4 A6 | C7
Co C5 B6
AnemeHT OnwucaHue Knasuwmu HacTpoitkn
MO3HO 3a[1aTb CTENEHb YyBCTBUTENLHOCTY KITa- A6 Fixed: YpoBeHb rpOMKOCTU HE MEHAETCA, HE3aBNUCUMO OT
BMLU K CUNe HaaTuA (onpesennTb, Kak 6yaet CWIbl HAXATWA Ha KnasuLn.
UBMEHATLCA 3BYK B 3aBUCUMOCTM OT CUNbI HaXa- A6 Soft: Mpyn n3meHeHNN cunbl HAKATUA Ha KNaBULLM YPOBEHb
WN3meHeHue TWA Ha KNaBuLLy). TPOMKOCTW MEHAETCA HE3HAUNTENMBHO.
HYBCTBUTENbHOCTM | /" Iipi i FUAHIE | B6 Medium: 370 CTaHAAPTHAA ANA MMAHWHO YYBCTBUTEIIBHOCTb
KnaBuL K cune KNaBWLL K cUne HaxaTuA (CTaHAapTHaA HacTpoiika).
HaxaTus ® YyBCTBUTENBHOCTb K CUINE HAXKATIS KNaBuLL He
MOXET HasHayaTbCs Ans Tem6p05 [DKas-opraa, Hard: YpoBeHb rpOMKOCTV MEHAETCA B O4EHb LLIMPOKMUX Npe-
OpraHa, poK-opraHa 1num KnaeecuHa. c7 aenax (OT nuaHnccnmo 4o CbOpTI/lCCl/lMO)Y nobasnAA uenon-
HEHMIO AUHAMUKM W BbIPa3UTENbHOCTU. YT0BbI NoNy4nTh
TPOMKMIA 3BYK, HY>XXHO CUIbHO HAXMMATb Ha KNaBuLLK.
MO>HO CABWHYTb UMK TPAHCMOHMPOBATL BbICOTY Fi4 _ B4 TpaHCnoHMpoBaHWe BbICOTbI 3ByKa BHW3 (ANA Urpbl 6onee
3BYKa BCEil KNaBMaTypbl BBEPX UMW BHU3 Ha HU3KWX HOT, YeM Te, KOTOPble COOTBETCTBYIOT KNaBuLiam).
HECKOJbKO MONYTOHOB. c5 B o
0CCTaHOBIIEHWE OPUTVHANBHON BbICOTHI 3BYKa (0).
Hanpuwmep, npu ycTaHoBKe 3HaY€HWA TPAHCMOHM- P yka (0)
TpaHcnonupoBsanme | POBEHUA PaBHbIM «+5» knasuwa C 6ynet nsga-
Knasuw BaTb 3BYK F. Takum 06pa3om, Bbl MOXETE
n?p"gﬁ:g‘g: ﬁ%ﬂgﬁingz:’ﬂT;(')"M';e;fo%c’::?)sg_r%ﬁ 0#5“ — | TpaHcnoHMpoBaHMe BLICOTHI 3BYKa BBEPX (ANA Urpbl Gonee
- ’ F#5 BbICOKMX HOT, YeM Te, KOTOpble COOTBETCTBYIOT KNaBuLLaMm).
LMcpOBOE NMMAHMHO TPAHCMOHNPYET ee B TOHaTb- P Y )
HOCTb tha-Maxop.
[vana3oH 3HadeHuit: -6 (F§4) — 0 (C5) — +6 (F#5)
Mcnonb3ya HacTpoliky <Tuning», MOXHO BbIMos- B-1 BoccTaHOBMEHWE UCXOAHOMN BbICOTbI 3ByKa MO YMOMYaHWI0
HWUTb TOHKYI HaCTPOWKY BbICOTbI 3ByKa BCEro (A3 =440 Tu):
ToHKaA HaCTpoWKa | MHCTPYMEHTa. QTa BO3MOXHOCTb MOXET 6bITb co HacTpoiika BbICOTHI 3ByKa A3 = 442 IL;
BbICOTBI 3BYKa 0YeHb NOJIE3HOV NPV Urpe BMECTE C APYrMMM UHC-
TPYMEHTaMM UM C My3bIKaJIbHOW 3anuChio. C#0 lMoHWxaeT BbICOTY 3BYKa C warom npumepHo 0,2 'y (-0,2 ).
AvanasoH 3nauenmit: 414,8—440—466,8 Ty DO MoBbiLaeT BLICOTY 3ByKa C Luarom npumepHo 0,2 My (+0,2 ).
ny6uxa Tun
pesepobepauuu pesep6epauu
Gi#6
F#6 (N0 ymonyaHuio)
METRONOME
/RHYTHM
| f
F6 (-1) c7
G6 (+1)
AnemeHT OnwucaHue Knasuwwu HacTpoitku
Recital Hall: VimutupyeT npo3payHyto peBepbepaumio cpes-
G#6 Hero no pasmepy KOHLIEPTHOro 3ana AnA UcnomnHeHua op-
TEMUaAHHOW My3bIKH.
Mcnonb3ya dyHKUMIO pesepbepaLini, MOXHO A6 Concert Hall: mutupyeT BenmkonenHyto pesepbepaLimio 601b-
A06aBUTb K OTAENbHbIM TeMOpam acheKT pesep- LLIOrO KOHLIEPTHOTO 3a1a /1A OPKECTPOBBIX BbICTYMNEHMA.
HacTpoitka Tvna Egﬁaggﬂhzgiﬁ::”Hga"ﬁﬁgggg :'SM”%?;CZ:T Chamber: MoaxoanT AnA UCNONHEHNA KaMepPHON My3bIKK,
peBep6epaumm y VAET uMnTUpyeT rny6okyto pesepbepaLiviio MPOCTOPHOTO 3ana,
ABTOMATUMECKY BLIGDH HAUGONes NOXOAAILMY At6 npefHa3HaveHHoro, Hanpumep, AnA UCMONHEeHUA Knaccuyec-
TV peBepbepaLn, 0AHAKO Bbl MOXETE U3MEHUTb Kgﬁ Vb1 » Hanpumep,
€r0 10 XeNaHuIo. A :
B6 Club: Im1TupyeT ApKylo peBepbepaLmio «XnBbIX» KOHLEPT-
HbIX NNOWAAoK 1 [Xa3-Kny6o..
c7 Off: OppekT He NpumeHAeTCA.
F6 YMeHbLUEHNE Ha eyHNLY.
HacTpowka rny6m- Perynupyet rnybuny adpdekta pesepbepaumu. Fi6 BoccTaHoBReHWe 3HaueHnA No ymonyanuio (Hanbonee nog-
Hbl peBepbepauun [vana3oH 3Ha4yeHun: 0—20 XOAWT ANA TeKywero Temépa).
G6 YBenuyenve Ha eauHnLly.

16
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BocnponsseaeHne KoMnosnumn

MpocnywmBanne KOMNO3nLyui
C AeMOHCTpaumeil TemopoB

Jlnst Bcex TeMOPOB HHCTPYMEHTA HMEIOTCS CTIEIUANBHO
110/100paHHbIEe IEMOHCTPALMOHHBIE KOMITO3HLIHHL.

] Yaep)xuBanAa Ha)xaTo KHonky [DEMO/
SONG], Ha>xMuTe oAMH Unu ABa pasa
HY>XHYI0 KHOMNKY TeMmbpa, 3atem
OoTNYCTUTE 3TU KHOMNKMWU, 4yTO6bI Ha4YaTb
BOocCrnpou3seneHue.

[ToBrOpHOE HaXKaTHE OJHOM U TOM K& KHOITKH TeMOpa
H3MEHSIET COCTOSIHHE BKJIFOUEHO/BBIKIIFOYEHO COOTBETC-
TBYIOILETO MHAUKATOPA, ePeKIIouas TeMOpPbI, Ha3BaHUs
KOTOPBIX IpUBEJIEHBI Haf 1 nof mHueit. [Tocire BeIOOpa
TeMOpa oTImycTHTe 00¢ KHOMKH. [IeMOHCTpaImOHHbIe
KOMITO3MIIMH JUTS K&K10T0 TeMOpPa BOCIIPOM3BOASTCS 110
TIOPSZIKY (CIIeBa HAIIPaBO).

G.PANO  MELLOWGP STAGEEP  JAZZORG. ROCKORG. STANGS  W.BASS

DEMO/SONG

[BRGWTGP DXEFANO VNTAGEEP PIPEORG. VB, ARPS. | E.BASS

%@—i—o

N

WHankatop x\

AKTVBEH TeMﬁp, Ha3BaHWe KOTOpOro npueeneHo Hag TNIVHWENR:
WHOWKATOP BbIKNOYEH

[ IIPHMEYAHUE |

e pocToe HaxaTue kHonku [DEMO/SONG] akTvBmMpyeT nocnenosatenb-
HOE BOCMPOV3BEAEHME BCEX AEMOHCTPALMOHHBIX KOMMO3ULMIA, Haum-
Has ¢ nepsoi (Grand Piano).

N3meHeHne ,quOHCTpaLIMOHHOﬁ KOMMno3u-
uMun BO BpemA Bocnpou3BeaeHuA:

* Beibepure npyroii TemOp. [lonpoOHsie cBeneHus
0 BbIOOpE TeMOpa cM. Ha cTp. 13.

*YT00BI EepeiTH K CIeAYIOMIEH WIH IpeIbIay e
JIEMOHCTPAIOHHOH KOMITO3UIMH, HAKMHUTE KHOII-
ky SELECT (Bbi6pars) [d] um [P].

-4 SELECT W
V TEMPO A

@%

PerynupoBka Temna BOCNpou3BeAeHUA:

Vnepxwupas Haxkaroi knonky [METRONOME/
RHYTHM], naxkmure knapuiny TEMPO [V ] i [A]
VISl yBETMUEHHS MM YMEHBIIEHHS HA OIIHY CTYTIEHb.

-4 SELECT »
METRONOME
/RHYTHM V TEMPO A
o + O ..
@ L R\
Crnm1CcoK AeMOHCTPaLMOHHbIX KOMMO3ULMIA (COKpaLIeHUA)
HassaHue Komnosu-
HasBaHue komno3uuuu
Tembpa TOop
MELLOW .
GRAND Intermezzo, 6 Stiicke, op.118-2 J. Brahms
PIPE ORGAN | Herr Christ, der ein'ge Gottes-Sohn, BWV.601 | J.S. Bach
HARPSI- Concerto a cembalo obbligato, 2 violini, viola e JS. Bach
CHORD continuo No.7, BWV.1058 e

Yka3aHHble AEMOHCTPAUMOHHbIE NbeCbl — 3TO KOPOTKUE ﬂepepaGOTaHHble OTPbIBKK OpUrn-
HanbHbIX I'IpOIABEe,l]eHIM. Bce ocTanbHble KOMNO3nuMM ABNAKOTCA COBCTBEHHOCTBIO KOMNAaHNM
Yamaha Corporation, © 2014.

2 Y1o6bI OCTAHOBUTbL BOCNpou3BeaeHue,
HaxkmuTe KHonky [DEMO/SONG] elue pas.

Mpocnywmnsanmne 50 komno3nyuin
Ana oprennaHo
(BcTpoeHHbie KOMMO3NLLMHK)

IToMIMO JEMOHCTPAIMOHHBIX KOMIIO3UIMH HHCTPYMEHT MO03-
BOJIIET NPOCITYIINBATh BCTPOSHHbBIE KOMIIO3HUINH. Bribepure

KOMITO3HIIMIO U3 CIIMCKA BCTPOCHHBIX MEJIOHH Ha CTp. 26,
3aTeM CIIeIyHTe IPUBEJCHHBIM HIKE HHCTPYKIMSM.

] YT106bI HAa4YaTb BOCNpousBeaeHue,
yAep)XuBaAa Ha)xaTon KHonky [DEMO/
SONG], HaxxmuTe oaHy U3 Knasuw C2 — CH6.
BC’I’pOGHHLIe KOMITO3UIIMK BOCITPOU3BOAATCS 110 MTOPAJKY.
Ka)}c[[oﬁ U3 5TUX KJIaBUII IIPUCBOCHBI BCTPOCHHBIC
KOMITO3HUIIUH. nOﬂPOGHble CBEIAECHUS O HA3HAYCHUAX
KJIABHUIII MOKHO HAWTH B «KpaTKOM PYKOBOACTBE 110

IKcIUTyaraum» (ctp. 27).
DEMO/SONG

N

1-Akom- 10-A KOM- 20-A KOM- 30-A KOM-  40-A KOM- 50-A KOM-
noauumMA MO3UUMA  MO3ULMA  NO3UUMA noauunA  Noavuma

/ | | | | \

N3meHeHne Komnosnumm Bo BpemMA BOC-
npou3sepeHuA:

* VnepxuBas Haxaroi kuonky [DEMO/SONG],
HaOXMHUTE OiHYy U3 KnaBum C2 — Cte.

*YT0oOBI MepeiiTh K CACAYIOIICH WK TPESIbIAyIICH
JIEMOHCTPALMOHHOI KOMIIO3UIINN, HAXKMHUTE KHOTI-
xy SELECT (Bri6pats) [ ] um [P].

-4 SELECT »
V TEMPO A

%

PerynupoBka Temna BoCnpou3BeAeHUA:

VnepxuBas Haxkaroii kHonky [METRONOME/
RHYTHM], naxkmure kronky TEMPO [V ] i [A].

< SELECT »
METRONOME
/RHYTHM V TEMPO A

@@4—@@
L R\

N

2 Y106bI OCTAHOBUTbL BOCNpou3BeaeHue,
HaxxmuTe KHonkKky [DEMO/SONG] ewwe
pas.

P-115 PykoBopacTBO nonb3osarens

17



MeTpoHOM/pUTM

MeTpoHOM y00HO HCTIOIB30BATh UL YIPAKHEHUH, TOCKOJIBKY OH 33/1aeT TOYHBIH TeMl. C MOMOIIbI0 METPOHOMA MOXXHO 3aj1a-
BaTh Pa3JIMIHbIE PUTMBI (CTP. 26), a TaKXKe BOCIIPOU3BOJUTH CTAHAPTHBIN 3BYK IIETIKA.

| Ana 3anycka meTpoHoma HaxxmuTe
kHonky [METRONOME/RHYTHM].

METRONOME
/RHYTHM

RN

2 Y106blI OCTAHOBUTb METPOHOM, HAXXMUTE
kHonky [METRONOME/RHYTHM] ewe
pas.

Bobi0op cunbHoit TakToBOM Aonu (Time

Signature (takToBOro pasmepa))
Vnepxusas knonky [METRONOME/RHYTHM], naxwmure
omuy 13 k1asui AQ — D1 unmm ogHy 13 KHOTIOK BEIOOpa TeMOpa.

* CM. Ha/IIUCH, OTHOCSIIIMECS K METPOHOMY, Ha/l STUMH KIIaBHILIAMH
(ot - 10 6).

METRONOME

= e

METRONOME
/RHYTHM

‘‘‘‘‘‘

@(m—l—ommmmmm-
B

6 F Beat

(TakToBaA
nonA)

€3 MeTpoHOMa

BbiOop putma

Vnepxusas Haxaroi knonky [METRONOME/RHY THM],
Haxmute ofHy u3 knasum E1 — F2.

ITopoOHbIe CBEICHNUS O TOM, KaKoi HOMep pUTMa IPHCBOCH
KaKo# KJIaBUIIe, MOKHO HalTH B «KpaTkoM pyKoBOICTBE IO

o

METRONOME
HaCTPOﬁ Ka BKNIOYEHUA/BbIKITIOHEeHUA BCTYn-

/7@ " u UU
JIeHUA/KOHLIOBKU

3TOT napameTp J00aBIAET BCTYIUICHHE/KOHIIOBKY B Hadase
unu koHue purma. [lo xxenanuro Bl MoxeTe BKIFOUUTS (On)
nne BEIKIIOUHTH(Off) HeToNHEeHne BCTYIUICHNS/KOHIIOBKH.
Vnepxusas Haxaroi knonky [METRONOME/RHY THM],
HakMuTe ofiHy 13 Knapum C6 — D#6.

HacTtpoiika mo yMo14aHHI0: BKII.

18 P-115 PykosopacTeo nons3oatens

C#6 (BbIkn. BCTYNNEHME)  D#E (BuIKN. KOHLIOBKY)

G

6 (Bkn. BCTynnexue)

N (BK. KOHLIOBKY)

PerynupoBka Temna

YBenuyeHue unm yMeHblUeHue 3HaYeHuA Ha 1:

Korna 3yaut MeTposoM/put™, Hakmute kHornky TEMPO [V ]
wm [A]. Tocne ocranosku Haxmute kaonky TEMPO [V]
win [A], ynepxusas kaonky [METRONOME/RHY THM].

BoccTtaHoBneHue 3Ha4eHud no YMOJT4aHUIO
(120):

Korna 3By4uT METpOHOM/pUTM, HAXKMHTE OJHOBPEMEHHO
knonkd TEMPO [V ] u [A]. Tlocne 0CTaHOBKM HaXKMHTE
onuospemenno kuonku TEMPO [V]u [A] ynepxusas
kronky [METRONOME/RHYTHM].

YBenuyeHuve unm ymeHblueHue 3Ha4eHunA
Ha 1 nnn 10:

Vnepxusas Haxaroi knonky [METRONOME/RHYTHM],
HaXMHTE OJJHY M3 KJIaBUII FH3—A#%3.

* Cwm. Haamucu, otHocsimuecs K temiy (« TEMPO») Haj atumu kina-
Buamu (ot -10 o +10).

G3

G#3 (o ymonyaHmio)
/ F#3 (10 ‘A#3 +10/

L

TT
G3 (-1) A3 (

METRONOME
/RHYTHM

= +

!

3apaHue TPEexX3Ha4YHOro 3Ha4eHuA:

Vnepxusas naxaroit knonky [METRONOME/RHYTHM],

HAKMITTE OJHY 34 IPYTOii COOTBETCTBYrOMIHE Kiapuim G#2 — F3.

Hampumep, 4T00B! yCTaHOBHTB TEMIT 955, HAKMHTE KJIABU-

i G#2 (0), F3 (9) u CH#3 (5).

* CM. HajmucH, otHocsmecs k Temny («TEMPOy) nax atumu kita-
Buamu (ot 0 10 9).

HacTtpoiika rpomkocTi

Vnepxusas kaonky [METRONOME/RHY THM], naxxmute
HyKHY10 Knapuiy Mexay A-1 u F$0. Uem npasee knapuma,
TeM 0O0JIbIIIe TPOMKOCTB.

JInana3oH 3navenmii: 1—10

Hacrpoiika no ymoa4anuio: 7

* CM. HaanucH, oTHocsauecs K rpoMkocTd («VOLUMEY),
HaJ 3TUMH kiaBumamu (ot 1 1o 10).



[lobaBneHne akKoMMaHeMEHTa K BaLLeMy UCTIONHEHIO

(CTvnmn nuaHucTa)

MOXHO aBTOMATHYECKH Urparb pPUTMUYCCKUE aplC/KNO0, YKa3aB TUIl aKKOpAa JICBOM pyKOﬁ U1 urpas MeJonro npaBoﬁ.

] Haxxmute kHonky [PIANIST STYLE], 4to6bbl
CBETOBOW MHAMKATOP Havyan muraTb.

Knasuatypa nogenena Ha paszaen akkopaoB (cieBa)
W pasjell MeJloauu (Crpana).

PIANIST
‘/ STYLE

«|l o
A

Touka pasaenenus (no ymonyauio: F#2)
v

IRV LR LR

Pasnen menogumn

pr—

Paspen akkopaos

U3meHeHue To4ku pasgeneHua (Split Point):

Taxk e, kak mpu paszaeienuu (ctp. 14).

2 YT106bI BbIOPATb XXENlaeMblil CTUIb,
yaepxuBante KHonky [PIANIST STYLE]
M HAOXXMUTe OAHY M3 Knasuw E1 — C#2.
[lonpoGHbIe cBeeHUS O TOM, KAKOW CTUJIb ITHAHKCTA
IIPUCBOCH KaKOH KJIaBUIlle, MOXKHO HaiiTu B «KpaTkom
PYKOBOJICTBE TI0 dKCIITyaTaum» (ctp. 27).
PIANIST C#2

=

3 Cbirpalte aKKkoppa 51IeBon pyKou, 4ToObl
Ha4yaTb BOCnpou3seaeHue CtunAa nuaHucTa.
Urpaiite Menoauio nmpaBoii pykoi B TaKT ¢ HCIIOIHSAC-
MBIMH aKKOPJaMH.

[TIPHME9AHHE |
® CBefeHs 0 TOM, KaK MrpaTb akKop/bl, MOXHO HaiTV B MMEIOLIXCS
B MPOAAXKe KHUrax no akkopaam.
® Henb3A 0AHOBPEMEHHO MCTONb30BATb CTUMb MUAHICTA U PUTMbI.

HacTpoiika rpoMKOCTH CTU/IA NUaHUCTA:

Vnepxusas Haxaroit kHotnky [PIANIST STYLE],
HakMuTe ofiHy M3 Kkiasum A-1 — F#0. Uem npasee
KJIABHIIIA, TEM OOJIbIIE TPOMKOCTb.
F40
Jnana3on 3navenmii: 1—10
Hacrpoiika no ymoa4anuio: 7
* Cwm. 3nauenus 1—10 B paznenne VOLUME nan kinaBua-
Typo#.

PIANIST

=

T
Al N

N3meHeHue Temna:

B oCHOBHOM 3TO JieTaeTcsi Tak ke, Kak B CIIydae TeM-
na Metronome (metporom) (ctp. 18). Kpome Toro,
MOXKHO N3MEHHTB TEMII, YIIeP)KUBasi KHOIIKY
[PIANIST STYLE] 1 Ha>kuMasi COOTBETCTBYFOIIIIE
kHONKH. CBEICHUS O HA3HAYCHUAX KIABUII MOKHO
HalTu B «KpaTkoM pyKOBOACTBE I10 3KCILTyaTalluiy
(ctp. 27).

4 Y106bI OCTAaHOBUTbL BOCNpPOU3BeaAeHuUe,
Haxmute KHonky [PIANIST STYLE].

Jlamna BhIKJIFOUAETCS, U KJIaBUATypa BO3BpAILaeTCs
B [I€PBOHAYAILHOE COCTOSTHHE.

P-115 PykoBopacTBO nonb3osarens
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3anuncb cobCcTBEHHOro UcnoHeHuA

Be1 MokeTe 3amucarhb CO6CTBCHHyIO UI'PYy Ha KJIaBUAType B KaUYECTBEC 0JTb30BATENHCKOI KOMITO3UIIUU B q)opMaTe SMF. Ilo oTac-

JIEHOCTU MOXKHO 3amucarhb 0 1Byx naptui (L u R).

YBEJOMJIEHHE

® Y4TUTeE, YTO 3anucaHHbIe paHee AaHHble 6yAyT Npu 3anucu
3amMeHeHbI HOBbIMM, MOCKOJIbKY AOCTYMHA TOJIbKO OAHa MoJib-
30BaresibckaA komnosuumsA. lMepen 3anucobio nposepbTe,
aKTuBeH 5in cBeToBow nHamkarop [PLAY]. Ecnu cBeToBo#
unHankarop [PLAY] aKTUBEH, TO 3TO 3Ha4YUT, YTO UMEIOTCA Y)Ke
3anucaHHble flaHHble, KOTOpPble Bbl, BO3MOXXHO, 3aX0TUTe
coxpaHuTb. EC/in Bbl XOTUTE COXpaHUTb 3anncaHHble AaHHbIe,
nepeHecute nx Ha komrnbtotep Kak SMF-¢pavin. lMoapo6Hee
cm. «Ornepaumnm ¢ UCrosib30BaHNeM KOMIbIOTepa».

[TIPHMEYAHUE |
® Ha 3TOM MHCTPYMEHTE Bbl MOXETE 3anncaTb KOMMo3MLI0 0GbEMOM /10
100 Kb (npumepro 11 000 Hor).

bbicTpas 3anuch

| Nepen 3anucebio BoINONHUTE HacTpPOWKMY,
Hanpumep 3aganTe TeMop U TaKTOBbIN
pasmep.
HOCKOJ'ley HEKOTOPBIC U3 HACTPOECK HEJIb3d U3ME-
HUTDH B PEIKUME 3aIIMCHU, BBIITOJIHUTE 3TU HaCTpOﬁKPI
B COOTBETCTBHH C BAllIUMH HMCIIOJIHHUTCIBCKUMHA
NpEANnOYTCHUAMU. HanpnMep, €CJIX BbI XOTUTEC 3alln-

CcaTrb CBOC UCIIOJTHCHHUC B CTHJIC ITMAHUCTA, BKIIFOUUTC
[PIANIST STYLE].

? YTo6bI BKNIOUUTL pexkum Record Ready
(roTOBHOCTb K 3anucu), HaXXxmuTe
kHonkKy [REC].

CgeroBoit nHaukarop [REC] Gyner murars B cOOTBETC-
TBHH C TEKYIIIMM TemrioM. Ecru tpeOyercs, 3aaiTe Temn

(ctp. 18).
‘/ REC PLAY
«e o™
A
[TIPAMEIAHAE |

© Henb3st BKMOYUTb PEXXIM 3anK1CH BO BPEMS BOCTIPOV3BELEHIA KOMMO3ULMN.

© Bo Bpems 3anucy MOXHO WCMONb30BaTh METPOHOM, HO NPy 3TOM 3BYK
METPOHOMA 3anucaH He OyeT. Mpu 3anucy 0fHOro 13 CTUNe NaHmc-
Ta BMECTE C BaLUMM WCTONHEHNEM 3BYK METPOHOMA/pUTMA He OyfeT
CMbILUEH U 3anmcaH.

3 Y106b1 Ha4aTb 3anNUcb, HAYHUTE UrpaTb Ha
KnaBuaTtype Unm Haxmute KHonky [PLAY].

CgeroBoii maukarop [REC] Gyznet ropers Hempe-
PBIBHO, a cBeTOBOI nHAnKarop [PLAY ] muraet

B TCKYLLIEM TEMIIE.

REC PLAY
»io

.@.@X\Q\

Hrpaiite Ha Ki1aBHaType U 3allKChIBANTE CBOE UCIIOIHEHMUE.

)1 ) b
Il I
\ {
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4 YT106bl OCTAHOBUTb 3aNUCb, HAXKMUTE
KHonky [REC] wnu [PLAY].

Jlamnet [REC] u [PLAY] HauHYyT MUrars, okasbiBasi,
YTO BBITIOHACTCS COXPAHEHUE 3alIMCAHHBIX JAHHBIX.
o 3aBepuIeHNN COXPaHEHUS CBETOBOM MHINKATOD
[REC] racuer.
YBEJOMNEHHE

¢ Hukoraa He OTK/IOYalTe NUTaHNe BO BPEeMsA COXpa-
HEeHWA 3anMnCaHHbIX AaHHbIX (MOKa MUraloT CBeTo-
Bble MHAMKATOPbI). MHaye Bce 3anncaHHble AaHHble
6yAyT NoTepaHbI.

5 Y0601 npocnywatk 3anucannyio
KOMMO3ULMIO, HaXXMUTe KHonkKy [PLAY].

Uto0BI OCTAHOBHUTH BOCHPOU3BEICHUE, CHOBA HAXKMH-
Te KHOTKY [PLAY].

REC PLAY

0@0@1@

Ha3HayeHune naptumn

Ecimi i 3armvicn HCHoNb3yeTcst CTHUIb ITMAHKCTA, PEKUM
paznenenust (Split) wm pexxum Duo, aHHBIe, Kak mokasa-
HO HIDKe, Oy/IyT 3aIMCaHbI IS KAKIOH MapTHH.

MapTua neson MapTua npason
PYykun Pyku

Ecnu ctunb | Akkopapl ussneka- | Urpa Ha knasnaty-
nuaHucTa 10TCA B NIEBOW Yac- | pe ocylecTBnAeTcA
BKJIIOYEH: TV KnasmaTypbl B NpaBoi 4acTu
Ecnu
BKJ1I04€EHbI Wrpa Ha knaBmaty- | Mrpa Ha knaeumary-
PeXXUMblI pe ocyllecTBNAET- | pe ocylecTBnAeTcA
pasgeneHuA | cA B NEBOW YacTn B NpaBon YacTu
wnu Duo:

3anuch napTHii NPaBoii U JIeBOI PYKK

Mo:xHO 3amucarb 0 OTAENBHOCTH MAPTHIO JEBOH PYKH
1 apTUIO NIPABOHl PYKH.

YBEJJOMNIEHHE

¢ Ecnin Bbl Bbi6MpaeTe NapTuio, y)ke cogepikalyyro AaHHble,
npu onepaunm 3anucu 3anucaHHbie paHee AaHHble 6yayT
3ameHeHbl HOBbIMM.

[ TIPAMEYAHHUE |

© [1py 1CMONb30BAHIM CTUNS NUAHNCTA, PEXIMOB pasaenenus (Split) nan Duo
11CNoNb3yiTe METOZ ObICTPOiA 3anmneu. MoXHO 3anmucaTb KXy 4acTb no
OTAENbHOCTY.

| Nepea 3anuckio BbINONHUTE HacTpoiiKy,
Hanpumep 3againTe TemM6p U TaKTOBbIW pa3mep.

2 Yaep)xuBana Haxkaton KHonky [REC],
Ha)xmuTe KHonKy [R] unu [L] anAa naptuum,
KOTOpPYIO HY>XKHO 3anucaTtb, Npu 3TOM
6yneT Bknto4veH pexxum Record Ready
(roTOBHOCTb K 3anucm).



3anucb naptun npasoun pyku ([R]):

< SELECT »
REC V TEMPO A

%ﬁ +
g

§

3anucb napTum nesow pykm ([L]):

< SELECT »
REC V TEMPO A

@[@ +
LY R

\§

Yepes HekoTopoe BpeMs cBeToBoil nHaukarop [REC]
HavYHEeT MUTaTh B TeKymieM temrie. Eciu tpeOyercs,
3agaiite Temir (ctp. 18).

Eciin 1aHHbIe y:Ke ObLIH 3alIMCAHbI B IPYIYIO
MapTHIO.
JlanHble B 9TOM napTuu OyIyT BOCIPOU3BEACHBI BO
BpeMsI 3amucH. [IJIs BKITIOUSHNU S/ BBIKITIOIEHHS T1ap-
TUH yaepkuBaiite kHonKy [PLAY] n Hasxxmute cooT-
BECTCTBYIOILYIO KHOIIKY ITapTHH.

[TTPHMEYAHHE |

© Bo Bpewms 3anuncy MoXHO MCMoMb30BATb METPOHOM, HO MPY 3TOM 3BYK
METPOHOMA 3anucaH He Gyaer.

3 Hauano 3anucw.

YroObI HauaTh 3aMCh, HAYHUTE UIPATh HA KIIABHATY-
pe win Haxxmute kHonky [PLAY]. CBeroBoil unnuka-
top [REC] GyneT ropeTh HenpephIBHO, a CBETOBOM
naaukarop [PLAY] muraer B TekyIem Temie.

4 Y106bI OCTAHOBUTDb 3aNnUCb, HAXXMUTE
kHonky [REC] unu [PLAY].

CaetoBsle unaukaropsl [REC] u [PLAY] naunyT
MUTaTh, TIOKA3bIBasl, 9TO BHIOIHAETCS COXpaHEHHE
3anMcaHHbIX JaHHBIX. [0 3aBepIIeHnn coxpaHeHHs
cseroBoil unnukarop [REC] racuer.

YBEJOMNEHHE

* Hukorga He OTKJIl0YaliTe NUTaHMe BO BpeMs coxpa-
HeHWs 3anucaHHbIX AaHHbIX (MOKa MUraloT CBeTo-
Bble MHAMKATOpbI). MHaye Bce 3anucaHHble AaHHble
6yayT noTepsAHbI.

5 Mpu xenaHuum 3anuwnTe APYyryro
napTuvio, NOBTOPUB wWaru 1-4.

6 Y1o6bI NpocnywaTb 3anucaHHyo
KOMMO3u1LMIo, HaXKMuTe KHonky [PLAY].

Yto0bl OCTAHOBUTDH BOCIIPOM3BEICHNE, CHOBA HAYKMU-
Te kHOTKYy [PLAY].

REC PLAY

00@@

3anuncb co6CTBEHHOIO UCMOMHEHUA

Yaanenve nonb308aTeNbCKON KOM-
no3nuvm

] Y1o6bI BKIIIOYUUTL pexkum Record Ready
(roTOBHOCTb K 3an1cu), HaXXMuUTe
KHonky [REC].

Jlamma [REC] 6yneT Murars.

2 YaepxuBaAa HaxkaTtoin KHonky [PLAY],
Ha)xmuTte KHonky [REC], Tak 4To6bI
3amuranu obe namnbl.

[ITTPHME9AHHE |

o [Ins BbIXOZA U3 3TOr0 PEXIMA HKMUTE NIK0GYI0 iPYryo KHOMKY,
Hanpumep [DEMO/SONG].

3 YT106b1 yAANUTL BCIO KOMMO3ULIUIO,
HakmuTe KHonKy [PLAY], [REC], [L] wnu [R].

ITo 3aBepiiecHNH Onepaniu 06a CBETOBBIX HHIHKATO-
pa MOTacHyT.

YaaneHue onpepenieHHOW NapTum:

] Yro6bI BKNIOUKMTL pexkum Record Ready
(roTOBHOCTb K 3anucu), yaep>xusan
HaxkaTou KHonky [REC], HaxxmuTe
KHonKy [L] wnu [R].

CaetoBoii maaukarop [REC] Gyner murars.

2 YT10o6bI HaYaTb 3anNuChb, He Urpan Ha
KrnaBuaTtype, HaXKMuTe KHonky [PLAY].

3 YT10o6bI OCTAHOBUTb 3aMUCb, HAXXMUTE
kHonky [REC] unu kHonky [PLAY].

By[[yT YAaJICHbI BCE€ NaHHbIC, 3allMCAHHBIC JI
BLI6paHHOI71 TMapTHu, U JJamMilia NOracHeT.

N3meHeHne nepBoHaYanbHbIX
HaCTPoeK 3anMcaHHON KOMNO3uLumn

Io 3aBepieHNN OMEPALHH 3AITHCH MOKHO H3MEHHTH CIIETy-
IOLIHE [TapaMeTpbl KOMIIO3ULIUH.

Jli1s1 0TI IBHBIX NapTHIi:
TeMOp, OanaHc, TITyOrHa peBepOepanuy, menaib (mpa-
Bast/JieBasi)

JI1si KOMIIO3UIIUM B 11€JIOM:
TEMII, THIT peBep6epauI/II/I, TPOMKOCTDH CTUJI [TMaHUCTa

1 Hactpoiite ykasaHHble Bbiwe
napameTpbl.

MpoJomkeHne Ha cnedytoLen CTpaHuue.
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3anucb co6CTBEHHOrO UCMOMHEHNA

2 YT1o6bI BKNO4YUTL pexxum Record Ready
(roTOBHOCTb K 3anucu), yaep>xusas
Ha)xaton KHonkKy [REC], Haxkmute
KHOMKY HY>XHOW NapTum.

Ecnu TpeGyercs n3MEHHUTh 3HaUCHHS TTAPaMETPOB,
OOIIMX AJIsT ABYX MAapTHiH, BEIOEPHUTE KaXKIyIO map-
THIO.

YBEAOMJIEHUE

® B 3TOM COCTOAHUMN HE Ha>KMManTe CHOBa KHOMKY
[PLAY] nnun apyryto knasuuwy. MHa4ye HayHeTcA
3anuce v AaHHble 6yayT yAaneHsl.

3 [nAa usmeHeHnA nepBoHavYasibHbIX
HacTpoeK 1 Bbixoaa u3 pexxuma Record
Ready (roTOBHOCTb K 3anucu) cHoBa
Ha)xmuTte KHonky [REC].

BocnponssegeHmne komnosnumm
N ynpaxxHeHne C KaXkKaou 4acTbio

Bce xoMmo3umuu, KpoMe IeMOHCTPAMOHHEIX (cTp. 17), TO3BOJISIOT BKITIOYATh M BBIKITIOUATh NapTHH JeBoii [L] n npasoii [R]
pykH 10 oTaensHocTH. Hanpumep, BeIKTiounB [R], MOKHO pa3ydnBaTh MapTHIO MPABOH pyKH BO BPeMs BOCIIPOH3BECHHS APTHI

JICBOM PyKH, 1 HA0OOPOT.

] Kak HauaTh BocnpousseaeHue
BblGpaHHOW KOMMNO3ULUMN.

UrtoObI Ha4YaTh BOCIIPOM3BE/ICHUE MOJIb30BATEIHCKOM
KOMIO3UINH, HAXMUTE KHOTIKY [PLAYT.

UYrtoOb! Ha4YaTh BOCIIPOU3BEICHUE BCTPOCHHOM KOMIIO-
3UIMH, HAKMHATE OIHY M3 Kiasum C2 — CH#6, ynep-
xwuBasi Haxatoi kaonky [DEMO/SONG].
[TonpoOHbIe cBEACHUS O TOM, KAaKOH HOMEp KOMIIO3U-
I[IM TIPUCBOCH KaKOH KIIaBUIIE, MOXHO HAHTHU B
«Kpatkom pykoBOACTBE MO 3KCILTyaTauum» (CTp. 27).

DEMO/SONG

KOM-  10-A 20-A 30-A 40-A 50-a
no3n- KOMMO- KOMMO- KOMMO- KOMMo- KOMMo-
uunAa 3unumna 3ununA 3numAa 3vumA 3uumnAa
| | | |

bbb

f f f f f
c2 C3 c4 N c5 C6

T

~
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2 Yaep)xuBana HaxkaToil KHonky [PLAY],
Haxumaute KHonky [R] unum [L] gna
BK/TIOYEHUA WU BbIKNIOYEHUA NapTUm.

< SELECT »
PLAY YV TEMPO A

AP e
Q

3 Pa3yyuTte napTuio, KoTopasa OTKJ1l04YeHa.

RTINS MMHH (ALHIERIY

\

4 Y106bI OCTAHOBUTb BOCNpou3BeaeHue,
HaxmuTte KHonky [PLAY].
[ITIPHMEYAHHE ||

o 1Py BbIOOPE APYTOi KOMMO3NLMM (DYHKLMS BKNIOYEHNS! NI BbIKNIOYE-
HIAA NAPTIAN AEAKTUBIPYETCS.




[MogkntoyeHne npoyvero obopyanoBaHmA

/\ BHHMAHHE

¢ [pexkae 4em NOAKMIOYaTb MHCTPYMEHT K APYrUM 3/1I€KTPOHHbIM YCTPOMCTBaM, BbIK/II0YMTE UX nuTaHue. lMpexae 4yem BKII0-
4aTb MM BbIKJIl04aTb 060pyAoBaHne, crieyeT yCTaHOBUTb MMHUMaIIbHYI0 rPOMKOCTb (0). B npoTnBHOM criy4ae o6opyAoBa-
HUe MOJKeT 6bITb MOBPEXAEHO, @ Bbl MOXKeTe MoJy4YnTb yAap 3/1eKTPNYEeCKUM TOKOM.

MoaxnioueHne aKyCTUYECKMNX CHC-
Tem

Hcrionb3yiiTe 31 pa3beMsbl s OAKIIOYCHHS TH(GPOBOTO
(opTenuaHo K aKTHBHBIM JJMHAMHKAM WM JPYTroMy nofno0-
HOMY 000pY/I0BaHHIO IS UTPEI ¢ OONBIIEH IPOMKOCTBI0. CM.
THPHUBEICHHYIO HIDKE CXeMY M HCTIOJB3YHTE JUIsl TTOJKITHOYe-
HHS ayuoKa0en.

WHCTpymMeHT

AUX OUT
R L/L+R

AKTUBHbIE ANHAMUKN

O O

auxout §  § 1 4 AUXIN
MoHodhoHu4ec- MoHodoHuuec-
Ke LTeKepb! KUe WTeKepbl
(cTaHpapTHbIe) (cTaHpapTHbIE)
Ayavnokabenb
YBEJIOMNIEHHE

e Ecnn 3ByKOBOﬁ CUrHasa MHCTPyMeHTa BbIBOAUTCA Ha BHe-
wHee ycrpoﬁcho, CHa4ana BK/loyalTe nuTaHue MHCTPY-
MeHTa, a 3aTeM nNUTaHne BHeLIHero yCTPoNCTBa.
Bbiknoyate nuTaHue crnegyet B OﬁpaTHOM nopsagke.

[TTIPUMEYAHHUE |

o [inq nopKntoyeHns BbIGpaiTe kabenn u pagbembl C MUHIMANbHbIM COMPO-
TUBIEHNEM.

e [lcnonb3yiiTe Tonbko pasbem [L/L+R] AUX OUT, ecnm Bbl XOTUTE BLIBOANTL
3BYK LMpoBoro (hopTeniaHo B MOHO.

BknioyeHune/BbiKlo4eHMEe AUHAMUKOB

C mOMOIIBIO 3TOTO TapaMeTpa MOKHO YKa3aTh, OYIAyT JIH BOC-
MMPOU3BOAMTDL 3BYK BCTPOCHHBIC JUHAMUKHA IIPU TTOAKITIOYE-
HUHU BHELIHUX TMHAMHKOB WJIH HET. YIepXKHBas
onHOBpeMeHHO HakaTbiMi KHONKH [PIANIST STYLE]

i [METRONOME/RHYTHM)], Hasxmute kinapuiry D4 s
BKJTIOUEHUS IMHaMuKa Win D#4 11 BRIK/TIOUEHHUS.

HacTrpoiika mo yMo14aHuI0: BKIIL.
* Cwm. vagmucu «SPEAKER ON/OFF» (nuaamuku BKI1/
BBIKJI) HaJl 9TUMHU KJIaBUIIAMHU.

HacTpoika rpoMKOCTH aKyCTU4ECKUX CUCTEM

DTOT mapaMeTp MCIONB3yeTCs Ul yKa3aHUs crocoda yrpas-
JIEHUsI TPOMKOCTBIO BhIxozia uepe3 pasbeM [AUX OUT]. [pu
ycTaHoBKe Ha «Variabley (perynupyemas) MOXXHO H3MEHSITh
YPOBEHb TPOMKOCTH ¢ IoMolbto peryiasropa [MASTER
VOLUME] (0611ast TpOMKOCTB); €ClIM 3HaYeHUE apameTpa
ycranosieHo Ha «Fixed» (pukcupoBanHas), [POMKOCTB
Oyzer 3auKCHpOBaHA HA OJJHOM YPOBHE, HE3aBHCUMO OT
TMOJIOXKEHHS TION3yHKA. YIEPKUBask OJHOBPEMEHHO HaXAaThI-
mu kHorku [PIANIST STYLE] u [METRONOME/
RHYTHM)], Haxxmure knaBuiry AS 1715 yCTaHOBKH 3HAYEHUS
Ha «Variable» (perynupyemas) uiu G#5 ju1s ycTaHOBKH 3Ha-
yenns Ha «Fixed» (pukcupoBanHas).

Hacrpoiika no ymoryanuio: Variable (perymupyemas)

[ IIPHMEYAHUE |

© ECnv 3HaveHne napameTpa yCTaHoBMeHo Ha «Fixed» ((rKcupoBanHas), rpom-
KOCTb 3ByKa B HayLLHMKaX Takxe He OyaeT U3MEHATHCS.

G#5 (FPOMKOCTb BHELUHUX AMHAMMKOB:

«Fixed» (cpukcupoBanHas))
D#4 (BeTpoeHHbIit AUHAMIK:
«Off» (BbIKN.))

| /
|

i .
/ D4 (BcTpoeHHbIi AvHa-
MuK: «On» (BKN.))
A5 (TPOMKOCTb BHELLHEro AnHaMuKa:
«Variable» (perynvpyeman))

METRONOME PIANIST
/RHYTHM STYLE

OO +

Lruncrion

/

NMoaxnioyenue iPad nnm iPhone

[oxxmounBs k mudpoBomy nuanuso iPad nim iPhone, MoxxHO
HCTIONB30BaTh MHOKECTBO PA3HOOOPa3HBIX MPUIOKEHHH JIIs
pacLIpeHus BO3MOKHOCTEH HHCTpyMeHTa. s nony4eHus
nozipo6HOH NH(OpPMALIH 0 HPOILeaype TOKIIOUCHUS YCT-
PpOWCTB, 00paTHTECH CTP. § K PYKOBOACTBY 10 MOAKITIOYCHHUIO
iPhone/iPad, koTopoe BbI MOXKETE OECIIIATHO 3arpy3UTh

¢ BeO-caiita Yamaha.

MpunoXxeHua onA ynpaBfieHUA UHCTPYMEH-
TOM ¢ uucppoBoro yctponcrtea — Digital
Piano Controller

C momonkto crienuansHOTo npunoxkenus Digital Piano
Controller, ycranoBnexnoro Ha BameM iPhone/iPad/iPod
touch, BBl MOXeTe IUCTAHIIMOHHO YIIPaBIIATh BAalMM LU (pPo-
BBIM (DOPTEMHAHO IJTA ellle OOJBIIEro yaoocTBa. JTO MPHIIO-
’KEHHUE MO3BOJIUT BaM HHTYHTUBHO MOHSTHBIM CIIOCOO0OM
yCTaHaBIIMBATh 3HAYEHNS Pa3IMIHBIX IIAPAMETPOB, TIPe/i-
CTaBIICHHBIX Ha 3KpaHe. It oy deHus JOMOTHUTENbHON
unapopmanuu o npuwioxeHun Digital Piano Controller
U IPYTUX TOJIEP>KUBAEMBIX NPHIIOKEHUSIX OCETUTE COOT-
BETCTBYIOLINH pa3aen BeO-caiiTa Yamaha.
http://yamaha.com/kbdapps/

P-115 PykoBopacTBO nonb3osarens
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Pe3epBHOE KONUPOBAHWE U MHMLMANM3auma

MoaknioueHue K KOMNbIOTEpY

[Monxmrouns komneroTep K pazsemy [USB TO HOST], mox-

HO 0OMEHHMBATBCS JAHHBIMI MEXK/y KOMIIBIOTEPOM U HHCTPY-

MeHTOM uepe3 MIDI-untepdeiic.

IToxmpoGHble cBeeHus 00 HCMOIB30BAHUH KOMITBIOTEPA BMEC-

TE C MHCTPYMEHTOM CM. B CIIpaBOYHUKE Ha cTp. 8 «Onepa-

IUH, CBA3aHHBIE C KOMITBIOTEPOM) Ha HaIIeM BeO-caifTe.
KoHTakT [USB TO HOST]

UsB o<

TO HoST

WHCTpymeHT

Komnbiotep

fm—
Ka6enb USB

[ IPHMEYAHHE |

o |lcnonbayiite kabenb USB Tuna AB. Mpu noaknioyeHn kabenst USB ybeam-
TeCb, YTO €ro A/IMHA He NPEBbILLAET 3 M.

Tunbl chainos, ucnonb3yemble pis o6meHa

C KOMMbIOTEPOM:

Komnoauuuu:

¢ [Tonb3oBarensckas komnosuums (UserSong1.mid)

e ®aiinbl ¢ pacumpennem .mid (popmat SMF 0 vmm 1)

YBEJOMNEHHE

* lepea nepenayeni SMF-¢harina c KomnbroTepa He
3abyabTe cHavyana nepeHecTy rnosib30BaTesIbCKYyIo
KOMMO3ULMIO Ha KOMMbIOTEP AA HaAEXHOro coxpa-
HeHWs, MOCKOJIbKY y)Xe 3anucaHHble faHHble 6yayT
3amMeHeHbl BHOBb NnepeAaHHbIMY.

[IPHMEYAHHUE |

© Hekotopble chaiinbl MIDI 8 dhopmare SMF O um 1 moryT coaepxarb faHHble,
He NOZEPKVIBAEMbIE BALLIMM LCHPOBLIM MaHUHO. B Takom cry4ae daiibl
MOrYT BOCMPOV3BOMMTLCS HE TaK, Kak 3T0 Oblno MepBOHaYAIbHO 3ayMaHo.

PesepBHOE KONMpoBaHWe 1 nHnuuann3aums

HCpe‘II/ICHCHHHC HWKE TaHHBIC COXPAHAIOTCS KaK pE3CPBHBIC
JaXe NPUA OTKITFOYCHUU ITUTAHUA.

JlaHHbIe pe3epBHOI0 KOMUPOBAHMS
I'poMKkoCTH METpOHOMA/pUTMA, BEIOOP METPOHOMA/
puT™Ma (HOMEp JOJIM MM PUTMa), 4YyBCTBUTEIBHOCTD
KJIaBUII K CHJIE HaXKaTHs, HOJICTPOHKa, TOUKa pa3Jie-
JICHHUSI, TPOMKOCTb CTUJISI IMAHUCTA, aBTOMaTHYECKOES
BBIKJIIOYEHHE [IUTAHUS, BKJIFOUYCHHUE U BBIKITIOUCHHE
pe3oHaHca eMidepa, BKIFOYEHHE U BBIKIIIOUEHHE
(bYHKIMH HHTEIUICKTYaJIbHOTO KOHTPOJIS aKYCTHKU
(IAC), mry6una perynupoBanus IAC, monp3oBaresns-
CKast KOMIIO3UIINS, BKIIIOUCHUE U BBIKITIOYCHUE BCTYII-
JICHHs1/OKOHYaHUs, 3BYK [TOITBEPIKICHUS ONEpalii,
HACTPOMKH I'POMKOCTH BCIIOMOTaTeIbHbBIX BBIXOI0B
(AUX OUT)

CoxpaHeHue faHHbIX NoNIb30BaTeSIbCKOMN
KOMMNO3MLMU Ha KOMMNbIOTEpe:

Cpeut riepeyHst JIJAHHBIX PE3ePBHOTO KOIUPOBAHKS, TIPHBE-
JICHHOTO BBIIIIE, [IEPEATh HA KOMIILIOTEP U COXPAHHUTH B BUIIE
¢aitna SMF MOXHO TOJIBKO JaHHBIE T10JIb30BATENILCKOH KOM-
nos3unu (UserSong1.mid). [TompoGHee cM. B cipaBOYHIKE
crp. 8 «Omepaiy ¢ UCIOIB30BAHAEM KOMITHIOTEPa» Ha BeO-
caiire.

P-115 PykoBoacTso nonb3osarens

MHuumanusaumna AaHHbIX pe3epBHOro Konu-
poBaHuA:

Vnepxupas Haxaroii knapunty C7 (kpaliHas cipasa), BKIO-
4yUTe NUTaHHE, YTOOBI MHUINAIM3UPOBATh TaHHBIE Pe3epBHO-
0 KOIIUPOBAHHUS, IPHCBOUB UM HCXOHBIE 3aBOICKHE
HaCTPOUKH.

/ G

7
+
] \ /7

O6e mammel [REC] u [PLAY ] HauHyT MHTaTh, TIOKa3bIBAs,

YTO BBINMOIHIAETCS HHUIMAMM3aus. [1o 3aBE€PLICHUN OIIEpa-
1 00e JIaMIThI TOTacHyT.

YBEJJOMNIEHWE

* Hukorpa He BbIK/Il04alTe NMTaHNe, NOKa BbIMNOSHAETCA
MHMUMann3ayms.

[TIPHME9YAHHE |

® ECIN JaHHbIA MHCTPYMEHT N0 KakuM-ii60 NpuuMHam He paboTaeT unm pabo-
TaeT HenpaBuIIbHO, NONPOBYVATE BLINONHUTL NPOLEAYPY MHULUMANN3ALNM, KAK
yKa3aHo BbilLe.




YcTpaHeHue Hernonagok

Mpo6nema

Bo3MOXXHbIE NPUYKHbI U cnocob6bl yCcTpaHeHuA

VHCTpyMeHT He BKovaeTcA.

VHCTPYMEHT HenpaBsubHO NOAKIoYEH K podeTke. MpoBepbTe HaAeXHOCTb NOAKIOYEHUA
rHe3[0BOro WTEeKepa K padbemy Ha MHCTPYMEHTe U K po3eTke anekTpoceTu (cTp. 10).

VIHCTpyMeHT aBTOMaTU4eCKU OTKNoYaeTcA, Aaxe
€CNN HUKaKUX JENCTBUI C HUM He npou3BoguTCA.

370 HopmanbHo. OTo pe3ynbTaT paboThbl (OYHKLUMM aBTOMATUHECKOTO BbIKITIOYEHUA NUTaHUA
(cTp. 10).

13 AMHaMUKOB MNW HAYLIHUKOB CrIbILLEH LUYM.

LLlym moxeT 6bITb CeACTBMEM MOMEX, BbI3BaHHbIX MCMOML30BaHNEM MOGUIBLHOTO TenedoHa
B’HENnocpeCTBEHHON 65IM30CTN OT UHCTPYMEHTA. OTKMIOUNTE MOBUMBHBIA TENEdOH UK UCTONb-
3yiTe ero Ha 3HAYUTENBHOM PACCTOAHUN OT UHCTPYMEHTA.

IMpu ncrnonb30BaHUM COBMECTHO C NPUNOXEHNeM AnA
iPhone/iPad/iPod Touch BO BCTPOEHHbIX AMHaMUKax
WNW HayLWHNKaxX MOXeT HabnioaaTbCA LWyM.

Ecnun nHcTpymeHT ncnonb3yeTtcA coBMecTHO ¢ iPad, iPhone unu iPod touch, pekomeHayeTtca
nepeBecTn YCTPONCTBO B aBUapexum, 4Tobbl n36exaTb NoOMeX, BO3HUKAIOWMX Npu nepeaade
[aHHbIX.

O6LWuit ypoBEHb FPOMKOCTH CIIULWIKOM HU30K, UIn
3BYK OTCYTCTBYeT BOOGLLE.

BbI6paHo CNNLLKOM HWU3KOe 3HayeHue obLLelt F[POMKOCTU. YCTaHOBUTE HY>XHbIN YPOBEHb
rpoMKOCTM ¢ nomoLpbto nonsdyHka [MASTER VOLUME] (obwana rpomkocTb) (cTp. 11).

[MHaMWKKN NMaHNHO OTKMOYeHbl. BkounTe ux (cTp. 23).

Y6eauTech, YTO K pa3bemy HayLIHUKOB He MOAKIIIOYEHb! HAYLLIHWUKW U NepexoHNK
(ctp. 11).

Y6eanTechb, 4To BKNoYeHa hyHkumA Local Control (nokanbHoe ynpasneHue). [inA nonyyeHua
[ONONHUTENBHON MHGoPMaLuK cM. B «CnpasoyHuke no MIDI-uHTepdeiicy» (cTp. 8) Ha Be6-
canre.

Mepemetyenne nonsdyHka [MASTER VOLUME]
(obLuanA rpOMKOCTb) He U3MEHAET FPOMKOCTb 3ByKa
B HayLLH1KaX.

MposepbTe, He YCTaHOBMEHO NN 3HAa4eHMEe FPOMKOCTY BHELWHUX AMHaMWKOB Ha «Fixed» (cuk-
cupoBaHHan).

M3meHnTe 3HauYeHne rpOMKOCTU BHELLHWUX AMHAMUKOB Ha «Variable» (perynupyemas).

(cTp. 23)

Mepanb He pencTeyer.

Bo3MOXHO, HENpaBunbHO NOAKMOYEH Kabenb/pasbem neganu. Ybeautech, 4To kabenb
nepaneit HaaeXHo BctaeneH B pasbem [SUSTAIN] unu [PEDAL UNIT] (nepanwu)(cTp. 12).

HaxaTtune nepanu cycTenH (ana npoaneHnsa 3sy4a-
HWA) NPUBOAUT K MPOTUBOMONOXHOMY pe3ynbTary.
Hanpumep, koraa nefans CycTeiH Haxara, 3ByKu
ofpblBaloTCA, a Korga oTnylleHa — NpoAosiKaoT

3ByYaTth.

MonApHOCTL NeAank U CycTeH CTaHOBUTCA 06PaTHOM NpW HaxaTuy nNejany BO BpeMA BKIHO-
YeHWA NUTaHWA. BblknounTe NuTaHne N BHOBb BKITIOHYWUTE €ro AnA BOCCTAHOBIIEHNA beHKLWI-
oHupoBaHuA. He cnenyet HaXkumaTtb nefanb cycreﬁH B MOMEHT BK/IOYEHUA NUTaHUA.

TexHn4yeckune xapakTepucTuKm

ra6aputbl (W x I x B), Mm
* 1326 x 295 x 163

Bec
¢ 11,8 kr

KnaBuartypa
* 88 knaeuw (A-1 — C7)

* Knasnatypa GHS (Graded Hammer Standard) ¢ MaTOBbIM YepHbIM

MOKPbITUEM KNaBuLL

* YyBCTBUTENBHOCTM KNaBuw K cune HaxaTua (Hard/Medium/

Soft/Fixed)
ToH-reHepaTop/Tembp
* Pure CF Sound Engine
* 14 BCTPOEHHbIX TEeMOPOB
 Monudonna: 192
A dheKTbl/PyHKLUMN
* 4 TnNa pesepbepaunm
* PesonaHc gemndepa
* YcuneHue 3Byka
* Hanoxenue
* Pexxum pasaenexusa
* Pexxum Duo
* VIHTennekTyanbHbl KOHTPOSb akycTuku (IAC)
CTUnb NuaHucTa
* 10 cTunen
BocnpousseaeHue Komnosuuumn

* 14 1eMOHCTPALUMOHHBIX Menoani, 50 BCTPOEHHbIX KOMMO3ULIMIA

AanA cdopTenuaHo
3anucb KoMno3uuumn

* OfiHa nosnb3oBaTenbCcKaa KOMMNO3WULMA C ABYMA AOPOXKaMM
¢ O6bem aaHHbix: OaHa komnosuuma 100 KB (okosno 11000 HoT)

* CoBMeCTUMbI hopMaT AaHHbIX

Bocnpoussenexune: SMF (cbopmart 0, doopmart 1)

3anuck: SMF (chopmart 0)

O6Lee ynpaBneHue
* TpaHcnoHupoBaHue: -6 — 0 — +6

* ToHkaA HacTpomnka: 414,8 'y — 440 Ny — 466,8 'y

* MeTpoHOM
* 14 putmOB
* Temn: 5 - 280

MoaknioyeHne

* DC IN (12V), PHONES (2), SUSTAIN, PEDAL UNIT, USB TO
HOST, AUX OUT

Yeunutenu

*7BT+7BT

AnHamuku

e12cmx2+4cmx2

UcTouHukK nutaHua

* bnok nutannA PA-150 unu paBHOLIEHHbIV, PEKOMEHJ0BaHHbIN
K NpUMeHeHuto kopnopaumen Yamaha

* [MoTpebnAaemana mowHocTb: 6 BT (Mpu ncnonb3osaHum 6noka
nutaHuA PA-150)

* QyHKUMA aBTOMATMHECKOrO OTKITIOYEHNA NUTaHWA

[ononHutenbHblie NPUHAANEXHOCTH

* PykoBoACTBO nonb3oBaTena, nionutp, 6nok nutanua PA-150

WIIN PaBHOLIEHHBIN, PEKOMEHA0BaHHbBIV K MPYMEHEHUIO KOpMo-

pauven Yamaha*, kapta ona uHTepakTUBHON perncrpauum

npoaykTa**, neganb CyCTenH.

* MoxeT He BXOAUTb B KOMNNEKT NOCTaBKMN 1A KOHKPETHOro
pervoHa. YTo4yHuTe, 06paTUBLLNCL K MECTHOMY TOProBOMY
npeactasutento Yamaha.

** Upentndpkatop PRODUCT ID, yka3aHHbIn Ha 6naHke, noTpeby-
€TCA NpY 3anoHEHNN PErMCTPaLMOHHOM (hopMbl NOMb30BaTENA.

MNpopaBaemble oTAENbHO NPUHAANEXHOCTH
* MoacTaeka AnA knasuatypbl L-85/L-85WH, 6nok nepanein (LP-5A/

LP-5AWH), neganb FC3A, nepanb cycteitH FC4A/FC5, HayLUHUKM

(HPE-30/HPE-150), 6nok nutaHua (nons3osatesm B CLUA vnm EBpo-

ne: PA-150 nnm paBHOLIEHHbIN, PEKOMEHA0BaHHbIA K MPUMEHEHMIO

kopropauveit Yamaha, nonb3oBatenu B Apyrvx ctpaHax: PA-5D,

PA-150 nnm pasHoLieHHbIN), nHTepdeiic USB MIDI ansa iPhone/iPod

touch/iPad (i-UX1)

* B conepxaHim faHHOro pyKOBOACTBA NPUBEAEHbI NOCNEAHNE HA MOMEHT
nybnmMKaLmm TeXHUYECKIe XapakTepucTuky. Mockonbky Yamaha nocTo-
AHHO COBEPLLIEHCTBYET CBOHO MPOAYKLMIO, NPUBEAEHHBIE B JAHHOM PyKO-
BO/ICTBE TEXHNYECKME XapaKTePUCTVIKV MOTYT He COBNaaaTb
C TEXHUYECKIMM XapaKTepUCTUKaM KOHKPETHOro ycTpoicTsa. [AnA nony-
YEHUA NocneaHeN BepCyn PyKOBOACTBA NOCETUTE BEG-CAIT KopropaLm
Yamaha v 3arpysute chain ¢ pyKoBOACTBOM. Tak Kak TEXHUHECKME
XapaKTepucTVK, 060pyA0BaHME W OTAENBHO NPoAaBaeMble MPUHAANEX-
HOCTW MOTYT Pa3finyaThCA B pasHbix CTpaHax, 06paTuTech 3a nHchopmauy-
e/l K NpeAcTaB1Tento Kopriopaumn Yamaha B cBoem pervioHe.

P-115 PykoBoAcTBo nonb3osartenAa
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50 Piano Songs (Preset Songs) Rhythms
No. | Key Title Composer No. | Key Rhythm Name
1 C2 | Invention No. 1 J.S. Bach 1 E1 | 8Beat 1
2 C#2 | Invention No. 8 J.S. Bach 2 F1 | 8Beat?2
3 D2 | Gavotte J.S. Bach 3 F#1 | 16Beat 1
Prelude (Wohltemperierte 4 G1 | 16Beat?2
4| DR2 | iavier I No.1) J.S. Bach 5 | G#1 | 16Beat Shuffle
Menuett G dur 6 A1 | Shuffle
® | B2 lBwvAnnit4 .S Bach 7 | Af1 | 6/8 SlowRock
6 F2 | Le Coucou L-C. Daquin 8 B1 | Disco
7 Fio Piano Sonate No.15 K.545 W.A. Mozart 9 C2 | Swing
1st mov. 10 | C#2 |Jazz Waltz
8 G2 | Turkish March W.A. Mozart 11 D2 | Bossa Nova
9 G#2 | Menuett G dur W.A. Mozart 12 | D¥2 | Samba
10 A2 | Little Serenade J. Haydn 13 E2 | Latin Pop
11 A#2 | Perpetuum mobile C.M.v. Weber 14 F2 | 6/8 March
12 B2 | Ecossaise L.v. Beethoven
13 C3 | Fur Elise L.v. Beethoven Pianist Styles
14 | C#3 | Marcia alla Turca L.v. Beethoven ——
- No. | Key Pianist Style Name
Piano Sonate op.13 -
15 D3 “Pathétique’ L.v. Beethoven 1 E1 | Arpeggio
athétique” 2nd mov.
- 2 F1 | 8Beat Ballade
16 | D#g | Piano Sonate op.27:2 L.v. Beethoven 3 F#1 | Rag
“Mondschein” 1st mov. 2 G1 | Boogie
17 | E3 ::sco Sonate 0p49-21st || | Beethoven 5 | GE1 | Swing
18 F3 | Impromptu op.90-2 F.P. Schubert S :;11 2:2\?VSROCK
19 Fi3 :l\slloments Musicaux op.94- FP Schubert 8 B1 | Jazz Ballad
20 | G3 | Frihlingslied op.62-6 JL.F. Mendelssohn 9 | C2 |Waltz
21 | GE3 | Jagerlied op.19b-3 J.L.F. Mendelssohn 10 | C#2 | Jazz Waltz
22 A3 | Fantaisie-Impromptu F.F. Chopin
23 A#3 Prellide op.28-15 “Rain- FF. Chopin
drop
24 B3 | Etude op.10-5 “Black keys” | F.F. Chopin
25 ca I’Etuc_:ie ?p.10—3 “Chanson de FF. Chopin
I'adieu
26 cia Etude (3p.10-12 “Revolu- FF. Chopin
tionary
27 D4 | Valse op.64-1 “Petit chien” | F.F. Chopin
28 | D#4 | Valse op.64-2 F.F. Chopin
29 E4 | Valse op.69-1 “Ladieu” F.F. Chopin
30 F4 | Nocturne op.9-2 F.F. Chopin
31 F#4 | Traumerei R. Schumann
32 G4 | Fréhlicher Landmann R. Schumann
33 | G#4 | La priere d'une Vierge T. Badarzewska
34 Ad Dolly’s IZ_)reaming and T Oesten
Awakening
35 | A#4 | Arabesque J.F. Burgmiiller
36 B4 | Pastorale J.F. Burgmuller
37 C5 | Lachevaleresque J.F. Burgmdiller
38 | C#5 | Liebestraume Nr.3 F. Liszt
39 D5 | Blumenlied G. Lange
40 D#5 | Barcarolle P.I. Tchaikovsky
41 E5 | Melody in F A. Rubinstein
42 F5 | Humoresque A. Dvorak
43 F#5 | Tango (Espafia) 1. Albéniz
44 G5 | The Entertainer S. Joplin
45 | G#5 | Maple Leaf Rag S. Joplin
46 A5 | LaFille aux Cheveux de Lin | C.A. Debussy
47 | A#2 | Arabesque 1 C.A. Debussy
48 B5 | Clair de lune C.A. Debussy
49 C6 | Réverie C.A. Debussy
50 | C#6 | Cakewalk C.A. Debussy

26




Quick Operation Guide

While holding down the [DEMO/SONG] or [PIANIST STYLE] button, press the highlighted keys shown below to select preset songs, etc. or set parameters.
(Refer to diagram [/ B8 below.)
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Quick Operation Guide

While holding down the [METRONOME/RHYTHM] button, press the highlighted keys shown below to select rhythms, or set parameters.
(Refer to diagram B below.)

While holding down the [METRONOME/RHYTHM] and [PIANIST STYLE] buttons, press the highlighted keys shown below to set parameters.
(Refer to diagram @ below.)

Balance between
Voice 1 and Voice 2

Metronome/Rhythm Metronome Octave Intro/ Reverb || Reverb
m Volume Beat | Rhythm ] [ Metronome/Rhythm Tempo | Setting Ending| | Depth || Type
& 1z H | B
dlE o | E
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/RHYTHM HE | HEE H | B w glE
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| NORTH AMERICA

CANADA
Yamaha Canada Music Ltd.
135 Milner Avenue, Toronto, Ontario,
MI1S 3R1, Canada
Tel: 416-298-1311
U.S.A.

Yamaha Corporation of America

6600 Orangethorpe Avenue, Buena Park, CA 90620,

US.A.
Tel: 714-522-9011

[ CENTRAL & SOUTH AMERICA

MEXICO
Yamaha de México, S.A. de C.V.
Av. Insurgentes Sur 1647 “Prisma Insurgentes”,
Col. San Jose Insurgentes, Del. Benito Juarez,
03900, Mexico, D.F.
Tel: 55-5804-0600
BRAZIL
Yamaha Musical do Brasil Ltda.
Rua Fidéncio Ramos, 302 — Cj 52 ¢ 54 — Torre B —
Vila Olimpia — CEP 04551-010 — Sao Paulo/SP
Tel: 011-3704-1377
ARGENTINA
Yamaha Music Latin America, S.A.,
Sucursal Argentina
Olga Cossettini 1553, Piso 4 Norte,
Madero Este-C1107CEK
Buenos Aires, Argentina
Tel: 54-11-4119-7000
VENEZUELA
Yamaha Music Latin America, S.A.,
Sucursal Venezuela
C.C. Manzanares Plaza P4
Ofic. 0401- Manzanares-Baruta
Caracas Venezuela
Tel: 58-212-943-1877
PANAMA AND OTHER LATIN
AMERICAN COUNTRIES/
CARIBBEAN COUNTRIES
Yamaha Music Latin America, S.A.
Torre Banco General, Piso No.7, Marbella,
Calle 47 y Aquilino de la Guardia,
Ciudad de Panama, Republica de Panama
Tel: +507-269-5311

| EUROPE

THE UNITED KINGDOM/IRELAND
Yamaha Music Europe GmbH (UK)
Sherbourne Drive, Tilbrook, Milton Keynes,
MK?7 8BL, UK.

Tel: 01908-366700

GERMANY
Yamaha Music Europe GmbH
Siemensstrafie 22-34, 25462 Rellingen, Germany
Tel: 04101-3030

SWITZERLAND/LIECHTENSTEIN
Yamaha Music Europe GmbH
Branch Switzerland in Ziirich
Seefeldstrasse 94, 8008 Ziirich, Switzerland
Tel: 044-387-8080

AUSTRIA
Yamaha Music Europe GmbH Branch Austria
Schleiergasse 20, A-1100 Wien, Austria
Tel: 01-60203900

CZECH REPUBLIC/HUNGARY/

ROMANIA/SLOVAKIA/SLOVENIA
Yamaha Music Europe GmbH

Branch Austria (Central Eastern Europe Office)

Schleiergasse 20, A-1100 Wien, Austria

Tel: 01-60203900
POLAND/LITHUANIA/LATVIA/
ESTONIA

Yamaha Music Europe GmbH

Branch Poland Office

ul. Wrotkowa 14 02-553 Warsaw, Poland

Tel: +48 22 88 00 888
BULGARIA

Dinacord Bulgaria LTD.

Bul.Iskarsko Schose 7 Targowski Zentar Ewropa

1528 Sofia, Bulgaria

Tel: 02-978-20-25

MALTA
Olimpus Music Ltd.
The Emporium, Level 3, St. Louis Street Msida
MSD06
Tel: 02133-2144
NETHERLANDS/BELGIUM/
LUXEMBOURG
Yamaha Music Europe Branch Benelux
Clarissenhof 5-b, 4133 AB Vianen, Netherlands
Tel: 0347-358 040
FRANCE
Yamaha Music Europe
7 rue Ambroise Croizat, Zone d'activites Pariest,
77183 Croissy-Beaubourg, France
Tel: 01-64-61-4000
ITALY
Yamaha Music Europe GmbH, Branch Italy
Viale Italia 88, 20020 Lainate (Milano), Italy
Tel: 02-935-771
SPAIN/PORTUGAL
Yamaha Music Europe GmbH Ibérica, Sucursal
en Espaiia
Ctra. de la Coruna km. 17,200, 28231
Las Rozas (Madrid), Spain
Tel: +34-91-639-88-88
GREECE
Philippos Nakas S.A. The Music House
147 Skiathou Street, 112-55 Athens, Greece
Tel: 01-228 2160
SWEDEN
Yamaha Music Europe GmbH Germany filial
Scandinavia
J. A. Wettergrensgata 1, Box 30053
S-400 43 Goteborg, Sweden
Tel: +46 31 89 34 00
DENMARK
Yamaha Music Europe GmbH, Tyskland — filial
Denmark
Generatorvej 6A, DK-2730 Herlev, Denmark
Tel: 44 92 49 00
FINLAND
F-Musiikki Oy
Kluuvikatu 6, P.O. Box 260,
SF-00101 Helsinki, Finland
Tel: 09 618511
NORWAY
Yamaha Music Europe GmbH Germany -
Norwegian Branch
Grini Neeringspark 1, N-1361 Osteras, Norway
Tel: 67 16 78 00
ICELAND
Skifan HF
Skeifan 17 P.O. Box 8120, IS-128 Reykjavik,
Iceland
Tel: 525 5000
RUSSIA
Yamaha Music (Russia) LLC.
Room 37, bld. 7, Kievskaya street, Moscow,
121059, Russia
Tel: 495 626 5005
TURKEY/CYPRUS
Yamaha Music Europe GmbH
Merkezi Almanya Tiirkiye Istanbul Subesi
Maslak Meydan Sokak No:5 Spring Giz Plaza
Bagimsiz Bol. No:3, 34398 Sisli, Istanbul
Tel: +90-212-999-8010
OTHER EUROPEAN COUNTRIES
Yamaha Music Europe GmbH
Siemensstrafie 22-34, 25462 Rellingen, Germany
Tel: +49-4101-3030

[ AFRICA/MIDDLE EAST

SOUTH AFRICA
Global Music Instruments
World of Yamaha
19 Eastern Service Road, Eastgate Ext.6, Sandton,
South Africa
Tel: +27-11-259-7700
OTHER COUNTRIES
Yamaha Music Gulf FZE
LOB 16-513, P.O.Box 17328, Jebel Ali,
Dubai, United Arab Emirates
Tel: +971-4-881-5868

| ASTA

THE PEOPLE’S REPUBLIC OF CHINA
Yamaha Music & Electronics (China) Co.,Ltd.
2F, Yunhedasha, 1818 Xinzha-lu, Jingan-qu,
Shanghai, China
Tel: 400-051-7700

HONG KONG
Tom Lee Music Co., Ltd.

11/F., Silvercord Tower 1, 30 Canton Road,
Tsimshatsui, Kowloon, Hong Kong
Tel: 2737-7688

INDIA
Yamaha Music India Pvt. Ltd.

Spazedge building, Ground Floor, Tower A, Sector
47, Gurgaon- Sohna Road, Gurgaon, Haryana, India
Tel: 0124-485-3300

INDONESIA
PT. Yamaha Musik Indonesia (Distributor)
Yamaha Music Center Bldg. Jalan Jend. Gatot
Subroto Kav. 4, Jakarta 12930, Indonesia
Tel: 021-520-2577

KOREA
Yamaha Music Korea Ltd.
8F, 9F, Dongsung Bldg. 158-9 Samsung-Dong,
Kangnam-Gu, Seoul, Korea
Tel: 02-3467-3300

MALAYSIA
Yamaha Music (Malaysia) Sdn., Bhd.

No.8, Jalan Perbandaran, Kelana Jaya, 47301
Petaling Jaya, Selangor, Malaysia
Tel: 03-78030900

SINGAPORE
Yamaha Music (Asia) Private Limited
Block 202 Hougang Street 21, #02-00,
Singapore 530202, Singapore
Tel: 65-6747-4374

TAIWAN
Yamaha Music & Electronics Taiwan Co.,Ltd.
2F., No.1, Yuandong Rd. Bangiao Dist.

New Taipei City 22063 Taiwan
Tel: 02-7741-8888

THAILAND
Siam Music Yamaha Co., Ltd.

3,4, 15 and 16th floor, Siam Motors Building,
891/1 Rama 1 Road, Wangmai,

Pathumwan, Bangkok 10330, Thailand

Tel: 02-215-2622

VIETNAM
Yamaha Music Vietnam Company Limited
15th Floor, Nam A Bank Tower, 201-203 Cach
Mang Thang Tam St., Ward 4, Dist.3,

Ho Chi Minh City, Vietnam
Tel: +84-8-3818-1122

OTHER ASIAN COUNTRIES

http://asia.yamaha.com

| OCEANIA

AUSTRALIA
Yamaha Music Australia Pty. Ltd.
Level 1, 99 Queensbridge Street, Southbank,
Victoria 3006, Australia
Tel: 3-9693-5111
NEW ZEALAND
Music Works LTD
P.O.BOX 6246 Wellesley, Auckland 4680,
New Zealand
Tel: 9-634-0099
COUNTRIES AND TRUST
TERRITORIES IN PACIFIC OCEAN
http://asia.yamaha.com
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